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® Rarest Euro Horror Film of them all 
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5 Mastered from original elements 
I Presented in Anamorphic Widescreen 1.66:1 
!> English Language Soundtrack or French 
with Optional Siibtitles 


P Exclusive Filmed Interview with 
Director/Star Michel Letnoine 

P Extensive Background Information 
on the Film, its Cast 6- Crew 


BORDERS 


SPECIAL FEATURES 

• Anamorphic Widescreen 
(1:85:1) 

• Audio: Dolby Digital 5. 1 
Stereo (Japanese) 

• Subtitles: English 

• Trailers for the entire 
TOMIE series 

• "Making-of" featurette 


"TOMIE is gc"" '’ solid viewing. 


— Jasper Sharp 
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word on the best and the worst. 
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ne of the biggest compliments I’ve received over the years from fans and casual readers 
|_y^is that they’ve learned something from reading Rue Morgue. And they’re not referring to 
learning as in “I learned that such and such a movie is coming out at such and such a time.” 
They mean that they’ve been given a new perspective on the genre they love. 

That’s a pretty major compliment, though, honestly, it hasn’t been terribly difficult to achieve 
in this day of brain dead entertainment journalism. Today, writers are little more than promo- 
tional tools, which means that they aren’t really assessing anything outside of reviewing the lat- 
est films or CDs. Feature stories - the real meat of entertainment journalism - are more often 
than not just cleverly worded advertisements for a particular film or whatever. 

1 used to work in the music business, where I had to - each and every week - interview the 
latest rock band and make them sound like the intelligent and thoughtful people they obvious- 
ly were not. But the record companies were happy and my boss was happy. Heck, even the 
readership was thrilled all to hell. I, on the other hand, was completely miserable. Why? 
Because it was an insult - not to mention tediously, mind-numbingly, pant-pissingly boring - 
to have to hone your craft as a writer only to be asked to say nothing. 

Some might say that I wasn’t cut out for the music industry, but the film business is - with 
some exceptions - pretty much the same thing. It seems that the closer you get to popular art- 
forms, the closer you get to triviality and sensationalism, which means that the emphasis is 
always on style, not content. 

That’s why the secret to writing a publishable feature on an upcoming horror flick is a non- 
secret: get yourself a snazzy intro, land some juicy quotes and make it read like it’s the next 
best thing - not that anyone would know whether it is or isn’t since most of these interviews 
are conducted on set anyway, a time when no one knows how a film is going to turn out. 

So entertainment journalism is a joke and if I were to put the blame anywhere I’d pin it on 
the writers and their editors. By accepting popular entertainment as essentially a product that 
needs to get marketed to people, they devalue their skill to what’s written on the back of the 
cereal box. Tragically, they become unable to learn a goddamned thing, and because they 
aren’t, neither are you. 

At Rue Morgue we search high and low for our stories, a task we take very seriously and end- 
lessly belabour, considering that we are fully cognizant of the fact that we are putting our seal 
of approval on whatever appears in our pages. Even so, we know that not all of you are going 
to side with every one of our decisions, especially since we seldom take the easy road. (For the 
record, we know damn well that not all of you are going to love this issue’s cover story, Haute 
Tension, when you get around to seeing it later this year, but our hope is that you’ll recognize 
why we thought it was worthy of our attention - and yours). 

But more than that, we are always trying to understand the genre a little better, which means 
we have to go out of our way to investigate it and challenge our preconceived notions about it. 
Because of that, I’ve always been personally happy about the leeway afforded to me at Rue 
Morgue in that we’re not limited to covering horror movies all the time. We’re also looking for 
quality stuff in horror lit, in comics, in music, on the fringes. But more than anything, we’re 
hugely interested in the curious byroads where lovers of horror dwell, the cultural pieces that 
are usually more telling than interviews with directors and authors and artists - the creepy peo- 
ple out there who are oftentimes more interesting than the horror movies they worship. In other 
words; you. 
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I'M NOT SOMEONE who enjoys pointing 
out the mistakes made by others, but the World Of 
Terror article in RM#36 calls for some corrections. 
Despite the fact that the article identifies Jorge 
“Coffin Joe” Molina as Cuban, the actor/director 
actually hails from Brazil. Not only was Marins 
bora in Sao Paolo Brazil, but as Andre Barcinski 
writes in Fear Without Frontiers, he “single-hand- 
edly invented a Brazilian horror genre.” Rue 
Morgue readers who have not experienced Coffin 
Joe in his perverse glory really should give his 
films a look, and hopefully the Cuban auteur dis- 
cussed in Fear. Jorge Molina, will have his work 
become available to North American viewers some 
time in the very near future. 

Doug Ford - Address Withheld 

We are aware of the error printed in RMU36; we 
originally had a section on Brazil as well as Cuba, 
but ran out of space and fused the two together. In 
the process, a sentence woj clipped between Moli- 
na and Coffin Joe that described Mr. Jose Mojica 
Marins. Too many late nights trying to get this issue 
out to you in the midst of the Halloween Party plan- 
ning and Chiller Theatre convention could explain 
the editorial slip-up. Not only does Rue Morgue 
apologize for the error, but we promise more Coffin 
.foe coverage in the future! 

WE WANT to thank you for being such a great 
influence in horror culture and entertainment, not 
only for your magnificent articles and information 
on upcoming events, but also for giving us the 
opportunity to experience some things ourselves. 
After picking up your 6th Anniversary Halloween 
Issue {RMU35), my best friend and love of my life 
(one in the same, of course) discovered the Travel- 
ogue Of Terror by Leon Marcelo. Living in Dallas, 
Texas, we both thought “What’s keeping us from 
checking out where Texas Chainsaw Massacre was 
filmed?” Nothing! So we did just that, and had a 
blast! Thank you so much for giving us an idea 
(plus directions and insight) to further fulfill our 
desire to encompass the world of the best horror 
film and its origins. Our trip actually began with a 
screening of the original Texas Chainsaw Massacre 
in Dallas on October 3 1 with none other than Tobe 
Hooper in attendance! Oh my god! What better 
way to spend Halloween! Thank you, thank you, 
thank you! We will forever treasure the pictures we 
took on our trip, all because oiRue Morgue. 

Mitchell Parrack and Selina Jones 

- Dallas, Texas 


I AM CONSTANTLY being let down by 
“new” horror, and have never spoken up - until 
now. My view on the Texas Chainsaw remake is as 
follows: there is not even a reference to anything 
sexual or drug-oriented in the original film, where- 
as in the first minute of the remake we see a couple 
dry humping while their fiiends light up fat joints, 
filled with their “good pot!”. Right there, I was 
done. Then the plot thickens as a little girl pulls a 
revolver out of her crotch and blows her head off 
That did it! 1 was convinced that this movie was 
wiping its crusty ass with a copy of the original’s 
script. Then the film went on to glorify Leatherface. 
Fuck Leatherface! If you ask me, the Hitchhiker 
was the strongest actor in the classic, Leatherface 
was just another member of the family. One last 
remark though, upon hearing about the Dawn of the 
Dead remake, I almost threw up out of frustration. 
That movie was what turned me on to the genre, 
and I know Hollywood is going to tie it down, lube 
it up, and aim for penetration. 

Hoagy — Address Withheld 

THANKS AGAIN to everyone who worked 
hard to put together Toronto’s wildest Halloween 
Party. You guys are the real spirit of Halloween and 
you never fail to kick off the season in weird and 
wonderful fashion (the only problem is all the other 
parties suffer by comparison). 1 hope the new venue 
and the expanded party was a success all around, 
financially and otherwise (it seemed fairly 
packed!). Just a little bit of thanks to whoever had 
a part in putting me (Charlie Brown on Halloween) 
on the stage as a costume contest finalist. I know 
there were many more elaborate costumes that did- 
n’t make it up there and my costume was lame (cre- 
atively lame, but still lame!). There might be a tiny 
speck of sentimentality lurking in your cold black 
hearts after all. You’ll have to do something about 
that. 

Greg Simpson - Toronto, Ontario 

LOVE THE MAGAZINE - you’ve got some 
genuinely interesting and intelligent writers on 
staff. The overall look and feel of the magazine is 
shockingly repellent as well. Even the paper that 
the magazine is printed on is just swell. I liked the 
little piece on Throne of Blood - you’ve covered 
quite a few spooky “film school” movies, like Sev- 
enth Seal and Aguirre. Nice touch. One other thing. 
I recently checked out the Rue Morgue website and 
saw the gallery from one of your events. The Rue 


Crew chicks are hotties (especially in a pierced- 
face-and-bright-red-hair kind of way). 

Cameron Bennett - London, Ontario. 

HOLY JUMPIN’ CATFISH! You have the 
best magazine on the planet! I am a life-long horror 
fanatic and 1 have just recently (in the last year) 
found your magazine. All I can say is WOW! Your 
magazine covers horror to the utmost and to you I 
am thankful. When I go to my local magazine store 
and see that the new Rue Morgue is out I have a lit- 
tle party in my head. “Yes! It’s here, how fast can I 
get home?” I am a 31 -year-old father of two with 
one on the way and I feel like a child when I have 
your magazine in my hand. Again, thank you guys 
so much for giving me back a sliver of emotion 
from my childhood. P.S. Your article on Michael 
Slade was great in issue #36. I remember reading 
Ghoul when I was in the 8th grade and being total- 
ly freaked out! 

Don Bellville - Columbus, Ohio 

THANK YOU Rue Morgue for reviewing my 
band The Codenames’ CD Graveyard Amigos in 
your Sept./Oct. issue (#35). We really got a kick out 
of it and appreciate your help. It’s hard for an inde- 
pendent band to get press coverage, so on behalf of 
The Codenames and all the other independent 
bands out there, thank you Rue Morgue for helping 
out the little guy. 

Stumble Lee - Greenville, Kentucky 

I SIGNED UP for a subscription to Rue 
Morgue at DragonCon 2002. I have been quite 
happy and amazed at your magazine. Rue Morgue 
is everything I could ask for in a magazine. I like 
that it only comes out six times a year. There’s so 
much to keep up with that Rue Morgue acts more 
like a guide. Thanks for keeping me up to date in 
the world of horror. By the way, your booth was in 
the perfect location at this year’s Chiller Theatre 
convention. 

Christian Anton — Sayville, New York 


We encourage readers to send their comments via 
mail or e-mail. Letters may be edited for length and/or 
content- Please send to info®rue-morgue-com or: 

POST MORTEM 

c/o Rue Morgue Magazine 
700 Queen Street East, Toronto ON, M4M 1G9 - 
CANADA 
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Coming To Get You In 2004 

Happy Boo Year, Rue Reader! It appears we have much to celebrate in the new year, 
because 2004 is shaping up to be chock full o’ horrors. Below is a bat’s eye view of some of 
the highlights. Please note that release dates are subject to change. 


JANUARY 

The Butterfly Effect 
New Line 

Ashton Kutcher stars in this Donnie Darko- 
esque time travel thriller penned and direct- 
ed by Eric Bress and J. Mackye Gruber (the 
writing team behind Final Destination 2). 

The Lost Skeleton of Cadavra 
TriStar 

This throwback to '50s B-movies has it all; 
the good doctor, his dim-witted wife, an evil 
scientist, a radioactive monster, space aliens, 
even a living skeleton. Filmed in Skeletro- 
scope! 

Mindhunters 

Dimension 

Inspired seemingly by the John Douglas 
novel, a group of FBI agents trained in seri- 
al killer profiling discover the killer is one of 
their own flock. 

Ginger Snaps: Unleashed 
49th Parallel 

Brett Sullivan’s follow-up to the 2000 Cana- 
dian werewolf hit, complete with a new 
creature design by KNB! Worth the clams 
for the FX alone. 

FEBRUARY 

Exorcist: The Beginning 
Warner Brothers 

This prequel takes us back to a post WWII 
Africa where a young father Merrin battles 
the demon Pazuzu for the first time (touched 
upon in Exorcist II: The Heretic). 


Club Dread 

Fox Searchlight Pictures 
An R-rated horror/comedy from Broken 
Lizard {Super Troopers) about a serial killer 
who crashes the party at the hedonistic 
island swingers’ club. Club Dread. 

MARCH 

Dawn of the Dead 
Universal 

Look closely for a zombie cameo by the Rue 
Crew in Zack Snyder’s re-imagining of the 
beloved Romero classic zombie film. 

APRIL 

Hellboy 

Revolution Studios 

Guillermo del Toro’s {The Devil’s 
Backbone) film adaptation of the Mike 
Mignola comic is the winner of our Most 
Anticipated for 2004 category. Enough said. 

Ginger Snaps Back 
49th Parallel 

Theprequcl to Ginger Snaps finds the sisters 
taking refuge in a 19th cenmry Canadian 
Trader’s Fort only to be attacked by a savage 
pack of lycanthropes. A native Indian hunter 
may be their only hope. 

Godsend 
Lions Gate Films 

Robert de Niro and Greg Kinncar star in this 
film about a young couple who have their 
son cloned illegally after he is killed but 
their identical replicant boy turns out to be 
not quite identical. 



Ginger Snaps; Canadian werewolf 
sequel Unleashed. 


House of 1000 Corpses 2 
Lions Gate 

Rob Zombie’s sequel will be titled different- 
ly and develop characters from the original. 

MAY 

Van Helsing 
Universal 

Stephen Sommers’ {The Mummy) adventure 
horror epic takes place in the 19th century 
while Dr. Van Helsing battles a collection of 
classic Universal monsters including Count 
Dracula, Frankenstein’s Monster and The 
Wolfman. 
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AUGUST 

Alien Vs. Predator 
Fox 

Paul Anderson {Event Horizon) helms the 
long-awaited clash between the two fran- 
chises. An archaeological team discovers a 
hidden Aztec temple that houses the alien 
eggs while a group of teenage Predators 
arrive to perform a coming of age ritual 
involving the xenomorphs. 

Blade: Trinity 
New Line 

The third and final installment in the Blade 
trilogy (directed by David S. Goyer) will see 
the Daywalkcr try to save the world from 
becoming a planet of vampires. 

Man-Thing 
Lions Gate 

Brett Leonard {Lawnmower Man) directs 
this Marvel comic adaptation about a swamp 
creature who feeds on terror. 

SEPTEMBER 

Constantine 

Warner 

Keanu Reeves stars as Constantine, the 
supernatural detective from the DC/Vertigo 
comic book Hellhlazer 

Boogeyman 
Screen Gems 

A young man returns to his childhood home 
to face a monstrous entity that traumatizes 
his mernories. 

OCTOBER 

Seed ofChucky 
Focus Features 

Chucky’s back! So is his demented doll 
bride TilTany, along with their gender-dys- 
functional offspring. And they’re looking for 
human hosts to occupy. Don Mancini 
{Child’s Play) returns to direct. 

NOVEMBER 

The Ring 2 
DreamWorks 

Naomi Watts returns without Gore Verbinski 
to delve further into the mystery of Samara. 
Not likely to compete with Ringu 2. 



DATE TBA 

The Brothers Grimm 
Dimension 

Terry Gilliam’s newest sees a couple of con 
artists fighting to survive a genuine fairy tale 
curse after travelling from town to town giv- 
ing people bogus exorcisms. Written by The 
Ring scribe Ehren Kruger. 

Cursed 

Dimension 

Wes Craven's aptly titled werewolf film is 
finally reddening screens sometime this 
year. 

Resident Evil: Apocalypse 
Screen Gems 

Milla Jovovich returns for a reprise role as 
Alice in the sequel to the video game adap- 
tation of the same name. 

Undead 
Lions Gate 

Run for the bunker! The Spierig brothers’ 
zombie epic (see RM #36) will come lum- 
bering at you in the fourth quarter. Don’t say 
we didn’t warn you. 

Haute Tension 
Lions Gate 

Alexandre Aja’s brutal survivalist vehicle 
(sec page 14) wets the screens this year. 


Alice 

Collision Entertainment 

Based on the EA game American McGees 

Alice. 

Alone in the Dark 
Lions Gate 

It’s the year of video game adaptations, 
here’s another serving. 

Don Y Be Afraid of the Dark 
Dimension Films 

Written by Glen Morgan and James Wong 
(writing team of Final Desiinaiion) and 
directed by James Wong {Final Destination, 
The One). 

Highwaymen 
New Line Cinema 

Robert Harmon (They) picks up directing 
chores on this film about a man who takes 
revenge on the serial killer who struck down 
his wife - his modus operand): running ’em 
down with his ’72 El Dorado. 

The Nameless 
Dimension Films 

Based on the Ramsey Campbell book of the 
same name. 

Saint-Ange 
Focus Features 

A French ghost film from first-time director 
Pascal Laugier. 

-compiled by Jen Vuckovic 
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If you have never experienced the strange beauty of 
Mark Ryden’s fine art, you’re seriously missing out. 
Check out his site and fall in love with his dark new 
series called Blood: Miniature Paintings of Sorrow and 
Fear. You won’t want to leave. 


Take a walk through some of the creepiest abandoned 
, castles, hotels, refineries and hospitals around the 
world. Breathtaking photography by Henk van Rens- 
bergen captures each location’s sinister sense of 
^ decay. Make sure to check out Le Valdor - Franken- 
stein's hospital. Highly recommended. 


^ Camille Rose Garcia’s politically-driven art depicting 
creepy cartoon children living in wasteland fairytales 
is strangely fantastical and completely unique in its 
candy-coated decay - and we dig it. You will too. 


Become an official Rue Morgue-'\te on the Rue Mortu- 
ary, our Official Message Board dedicated to you - 
dear Rue Reader. Discuss your favourite genre topics 
with other horror junkies from around the world, 

' peruse photos of Rue Events and join in on upcoming 
celebrity chats. Don't come alone. 


Presenting the evil reborn Krypt Kiddies - handmade 
to order diabolical dollies. Devilishly sweet, befanged 
and with cloven feet, these satanic tots aren’t looking 
for good Christian homes. Adopt a tiny terror today! 


You’ve read about them in our pages {/?M#36), now 
visit their dark little corner of the weird wide web. A 
‘ truly original site dressed with gorgeous art and hey, 
ttie music ain’t bad either. Lyrics and downloads also 
available. 


-compiled by Jen Vuckovic 
Got a Roadkill suggestion? 
E-mail a link to: info@fue-morgue.com 



Rue IVIorgue haunts Toronto’s Bloor Cinema 


After over two years of screening rare and 
cult horror films at Toronto’s Vatikan Bar, 
Rue Moi'gue will be expanding its monthly 
movie screening to Toronto’s legendary Bloor 
Cinema. Rue Moj-gue Pi'esent.'^ CineMacabre 
premiered December 2003 with a special 
advance screening of Brian Yuzna’s Bevond 
Re-Animator and will continue into the new 
year with a January screening of Nam Nai 
Choi’s outrageous kung-fu splatter classic 
Riki-Oh: The Story of Ricky’ (Thursday, Janu- 
ary 15 at 9:30 PM at 506 Bloor St. West, 
Toronto). 

“We’re hugely happy to be officially haunt- 
ing one of the city’s legendary venues,” com- 
mented Rue Morgue editor and founder Rod 
Gudino. “It will be an opportunity for us to be 
able to bring exposure to new, rare and cult 
films as they were intended to be shown, and 
for audiences to see them as they were meant 
to be seen.” 

Based on a popular Japanese manga, and 
released in 1991. Riki-Oh: The Sloty of Ricky 
has the honour of being the first totally sex- 
free Hong Kong film to receive a Category 3 
rating. It is also one of the very few live- 
action films ever to capture the anarchic, 
excessive, highly stylized violence of manga, 
making it a martial arts film unlike any other. 

Rue Morgue Present.', CineMacabre will 
now be a monthly staple at the Bloor, with 
scheduled screenings of new, rare and unre- 


leased films on the third Thursday of every 
month, The presentation will retain the 
unique flavour of Rue Morgue’s previous 
screenings, with creepy prize giveaways, 
spooky music and special announcements. 

For the past two years, Rue Morgue has pre- 
miered and/or brought exposure to new and 
rare film finds from around the world, includ- 
ing Stuart Gordon’s Dagon, Herschell Gor- 
don Lewis’ Blood Feast 2, Neil Marshall’s 
Dog Soldiers, Elvira s Haunted Hills, and 
many more. 

Rue Morgue Presents CineMacabre at The 
Bloor Cinema is co-sponsored by Toronto’s 
Eye Weekly, Suspect Video and The Vatikan 
Bar. For further information, check out the 
Rue Morgue website at www.rue- 
morguc.com. See you there, Morgue-ites! 

Emma Anderson 


Rob Zombie & Bump In The Night Productions 
1. present the official 

www.BumplnTheNightProductions.com 
Send $2 for a catalog! 312 Wallace Ave. Vallejo, CA. 
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+ On December 31, 2000, doctors in Taiwan operating on a 76-year-old woman 
found a “fossilized" foetus inside her. conceived 49 years ago. The foetus appar- 
ently died after shifting from her womb to her abdomen. 

+ In 1994, Karl Welker beat his wife to death with his Husband of the Year tro- 
phy after she threatened to leave him. 

-compiled by John W, Bowen 
Got a weird stat or morbid fact? 
Send it through to info@rue-mQrgue.com. 


+ There have allegedly been more books written about Jack the Ripper than 
about all the American presidents combined. 


+ Nosophiliacs are people who become sexually aroused by the knowledge that 
a partner is terminally ill. 


+ In his student days, Stephen King once spent a night in jail for stealing 
pylons. 


+ A rumour once circulated that as a child Alice Cooper had played the part of 
Eddie Haskell on Leave It To Beaver. The rumour became so widespread in the 
mid ’70s that Cooper eventually took to wearing a T-shirt that read “No, I’m not 
Eddie Haskell.” 


+ Among H.P. Lovecraft’s many neuroses was a pathological fear and hatred of 
fish. So pronounced was this phobia that he was known to storm out of dinner 
parties if seafood was served. 


+ Investigation of snuff films went into overdrive in the ’80s as rumours and 
hysteria grew. Since that time, not even one snuff film has been authenticated by 
law enforcement. 


+ A few months before he died in a car accident, James Dean made a highway 
safety TV ad in which he admonished the audience, “Drive safely - the life you 
save may be mine.” 


+ Funeral directors in Florida get 500 airmiles for every corpse they ship out of 
Daytona Beach International Airport. 


+ After losing his 1997 heavyweight title fight by disqualification for biting 
Evander Holyfield’s ear, Mike Tyson’s figure in the Hollywood Wax Museum 
was moved to the Chamber of Horrors where it now sits next to a statue of Dr. 
Hannibal Lecter. 


+ “How about this for a headline for tomorrow’s paper: French Fries” - last 
words of James French, executed by electrocution in Oklahoma, 1966. 


+ Napoleon once mistakenly killed 1,000 people with a cough. He was deciding 
whether to release a large group of Turkish prisoners when he coughed and mut- 
tered, “Ma sacre tough” (“My damned cough”) which in turn was misheard by 
his officers as “Massacrez tout” (“Kill them all”). 


WEIRD STATS 
MORBID FACTS 


The Rue Morgue 

SICK TOP SIX 


GCtiLAR TIlAimA 


m a Harror Iilm 


1. Zombie - Orbital splinter penetration 

2. Opera - Keyhole bullet blinding 

3. New York Ripper - Razorblade eye slide 

4. Evil Dead Trap - Iris knife rui>ture 

5. Dead & Biiried — Pupilary needle puncture 

6. The Evi] Dead - Double thumb gougii^ 






18” CHATTERING CENOBITE 

us $40 

Time to play! Pinhead’s right-hand man has been faithfully 
reproduced in all his grisly glory, complete with a motion-acti- 
vated chattering mouth! Make a trip down to hell {your local 
mall that is), because this flesh-wrecker is a January 
Spencer Gifts exclusive from NECAToys that’s gonna go 
into sold-out purgatory fast. 

Check out the Chatterer in action at 
www.hellraiserttiemovie.com/chattermov.html. 


BOBBLE BEASTS 

us $15 each/$40 set 

Rotkin the deranged rotten pumpkin man. Zombeast the zombie, and Big Oaf the ogre 
- if you have a wet spot for monster toys, you’ll want to claw up these Bobble Beasts. 
Each Beast stands 7” tall and is made of hand-painted resin. The creepy critters are also 
a choking hazard to kids under 1 4 and we wouldn’t want it any other way. 

Available from www.bobblebeasts.com. 


BORN OF THE NIGHT 
GOTHIC FANTASY CALENDAR 2004 

US $12 

For darklings like you, the new year is always a dreary affair, so 
why not let this elegant 1 2" X 1 2” calendar work in your favour? It 
dutifully notes important days, like Alistair Crowley’s birthdate, Eliz- 
abeth Bathory’s death and Vampirella’s anniversary - all under the 
glowering Gothic artwork of Joseph Vargo! 

Order from www.monolithgraphics.com. 


TEDDY SCARES 

US $25.99 

Once soft and cuddly... now dead and bloody. That’s right kids, these little furry abom- 
inations sport an assortment of weapons and wounds and even come with their very own 
stories of dysfunction and death - a perfect complement to your traumatic childhood! 
Adopt one from www.teddyscares.com. 
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RENT THE VIDEO OR BUY THE DVD TODAY 


tS) 2003 Tv/entletli Cenlury Fox Home Entertainment, Inc. All Riglils Reserved. Twentieth Century 
Fox". "Fox" and their associated logos are tire property ot Twentieth Century Fox Film Corporation. 




HSUtB Tension, Alexandre Aja's 
daring new French homage to 
the classic American survival 
slashers is a violent 
bloodhath destined to 


become a genre 



ilm trends, like any other prevailing movement in society, 
are born, evolve, dominate and eventually die off. Some 
are left behind and forever forgotten, while others are resur- 
rected and celebrated throughout the ages, and the horror 
genre is no exception. 

In fact, it’s truer to say that the horror genre more than other 
genres is dominated by trends. Invasion movies, ghost 
movies, slasher flicks - every season has a scare. “J-horror”, 
the Asian invasion that has dominated the genre in terms of 
originality and popularity over the past two years, is 
finally petering out - dying a derivative death actual- 
ly - while a fresh new face rears its finely-crafted 
head: France. 




Beginning a few years back, the French have 
been leading a bold wave of intense and 
unflinching films that are shaking up the genre, 
whether they know it or not. The sensibility is 
gritty, shocking, smart and frequently (but not 
always) concerned with dramatic interests out- 
side of those commonly found in the genre. 
Films like Alexandre Aja’s Haute Tension, Gaspar 
Noe’s Irreversible, Marina de Van’s In My Skin, 
Claire Denis’ Trouble Every Day and Mathieu 
Kassovitz’s Crimson Rivers - not all of which can 
be considered genre films per se, but that 
unquestionably share a penchant - and artistry 
- for extreme visuals. 

Chief among them is Aja’s Haute Tension, one 
of the fiercest examples of France’s new wave of 
cinematic shock which marks a return to gritty, 
in-your-face horrors - a jolt out of Asia’s quiet 
supernatural and into the blood-soaked viscera 
of a generation of older blood films. Films like 
The Texas Chainsaw Massacre, Deliverance, 
and Straw Dogs, all of which belong to that 
groundbreaking class of ’70s “survivalist” hor- 
rors that Haute Tension draws so readily from, 
and employs to its own ends. 


“We never thought of 
as a slasher film; it’s more of a survival 
film inspired hy movies like Deliverance^, 
Duel and Straw Dogs.” 

- Alexandre Aja 


Boasting ultra-gory special FX work by leg- 
endary Fulci flick gore-master Giannetto De 
Rossi, Haute Tension (a.k.a. Switchblade 
Romance in North America) is the 25-year-old 
Aja’s first foray into the world of horror. And 
although his movie is by no means going to 
change your life, it does classify as a much 
needed bitch slap to the big-budget American 
dreck that has been poisoning theatres and DVD 
shelves for the past several years, stuff like 
Darkness Falls, Fear Dot Com and pretty much 
anything Dark Castle puts out. 


Haute Tension is just what the diabolical doc- 
tor ordered: a brutal, violent bloodbath with*' 
exquisitely crafted sound design and frenetic 
camera work, teeming with tension and sus- 
pense, a pile-drive assault that will surely have 
you on the edge of your seat, if not cowering 
under it all the way to its surprise ending. 

The film tells the story of Alex and Marie, two 
students who have driven up to Alex’s parents’ 
country farmhouse to study away from the fast 
pace of Paris. Meanwhile, a rusty delivery van 
driven by a deranged killer quietly emerges out 
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Fatal Femmes: Two women push the boundaries of madness, rage, savagery and determination. 


of the cornfield. The family Is sleeping, there is 
no escape..' and the women must fight to sur- 
vive. 

Haute Tension was screened as part of Mid- 
night Madness at the 2003 Toronto International 
Film Festival to an unsuspecting audience who 
screamed, cringed, and squeezed their eyes 
shut In protest to the visual assault, notably to 
an opening sequence that had viewers gasping. 
In fact, the overall response to Haute Tension 
was so overwhelming, that Lions Gate - who are 
pretty much dominating North American horror 
with their ballsy choices [May, Cabin Fever, 
Undead) - acquired the horror/thriller almost 
immediately and are planning a wide theatrical 
release later this year. 

Rue Morgue cmghX up with director Alexandre 
Aja recently to get at the hemorrhaging heart of 
Haute Tension and French filmmaking. 

What were your major influences for your 
film? 

At the base of the Haute Tension project there’s 
a friendship and a passion for all kinds of cine- 
ma, in particular for films relating to survival and 
to the fantastic. As for my friendship with [co- 
writer] Gregory Levasseur, we met each other in 
school and we practically grew up watching 
thousands of films, going through one video 
store after another. We were more than just reg- 
ular movie buffs, we’d watch movies morning, 
day and night. These cinematic orgies would 
often take place in isolated countryside houses, 
and I believe that’s where the simple yet classic 


idea for Haute Tension was born. Alone in these 
country houses, we would always think up worst 
case scenarios. That’s why I think the influences 
for Haute Tension can be traced back to the 
classic films of the genre like The Texas Chain- 
saw Massacre, The Last House on the Left, The 
Hills Have Eyes, Maniac, Halloween, Alien, Deliv- 
erance, Duel, and all our childhood fears. 

How did filming in France affect the movie? 

At first, we thought of filming the movie in Eng- 
lish for market reasons and because the sim- 



plicity of the story is so universal. Luc Besson, 
the producer, asked us to make the movie in 
French. We then decided where to locate our 
story: in the southwest region of France, which, 
for many reasons, resembles certain places in • 
the United States. France is an expensive coun- 
try to film in and, since our budget couldn’t 
exceed two million Euros, we decided to shoot 
the film around Bucharest in Romania. So the 
only influence France had on the movie was to 
prompt us to relocate over there, in Western 
Europe. 



16 RUE MORGUE 




44^^ he term self-mutilation encompasses 
I a great deal,” says Marina de Van, the 
^ 30-something writer/director/star of 
the bold new French film Dans Ma Peau [In My 
Skin). “When teenage girls cut themselves 
and see the blood flow, there is some sort of 
release. But rf you were to look around, do you 
see people that are eating themselves or cut- 
ting out pieces of their skin and having it 
tanned?” 

This delineation exemplifies the deeply per- 
sonal nature of de Van's shockingly original 
debut film, which isn’t really about pathologi- 
cal cutting (typically an Illness among 
teenagers), though cutting is superficially pre- 
sent in the film. Since it opened in December 
2003, de Van’s disturbing and fascinating 
movie has garnered comparisons particularly 
to David Cronenberg, largely because of its 
objective and almost anatomical interest in 
body horror. 

In fact, In My Skin is something other than a 
horror film, but it’s certainly horrific. It’s not 
about female sexuality, but it’s feminist. It’s 
not meant to necessarily alienate or disturb 
the audience - but it does. 

In My Skin tells the story of Esther (played 
by de Van), a woman who becomes increas- 
ingly obsessed with opening wounds on her 
body after she sustains a gash on her leg from 
a fall that, curiously, causes her no pain. 

As her fascination with her skin increases, 
Esther becomes more and more distanced 
from her body; the more she wounds herself. 


the more she disassociates herself from it, to 
the point where her self and her body are 
completely separated, a situation that allows 
her to pursue a kind of intimate relationship 
with herself. Progressively rejected, Esther 
retreats into seclusion to live an experience 
that she cannot possibly transmit or share 
with other people. 

Not surprisingly, de Van admits that In My 
Skin is a profoundly personal story about the 
body, self-exploration and apprehension that 
deviates from what is ordinarily accessible; de 
Van does with her camera what Esther does 
with her knife. 

Hailing from Paris, France, de Van’s movie is 
exemplary of her country’s tendency to cross 
over into the genre with a greater dramatic 
purpose in mind, though the young auteur 
would be Inclined to disagree and doesn’t 
even see her film as specifically French. 
Although not intended to be a horror film. In 
My Skin has been getting a good deal of 
attention among genre fans because of its 
disturbing subject matter and visual aggres- 
siveness. Nevertheless, de Van’s goal was not 
to shock or offend the audience, and she 
maintains that if she could have told the story 
with less violence, she would have. 

“What I wanted to tell is not at all about hor- 
ror or fascination with horror,” she reveals. 
“The challenge was to make the character 
human and to make these scenes watchable.” 

The scenes in question involve Esther cut- 
ting, peeling, gouging, chewing, licking, suck- 


ing and, in one particularly intense moment, 
practically having a love affair with her muti- 
lated body. It’s beautifully morbid, especially 
for a woman who has hardly seen any horror 
films in her life. 

“The way I shot the mutilation scenes was 
not inspired or influenced by my reflection on 
horror movie cinema, which I am not familiar 
with, as I have hardly seen any,” she remarks. 
“It just isn’t my thing.” 

De Van’s real purpose with In My Skin was 
something different; Esther's anguish and dis- 
connection with her body were born from her 
own. She suggests its origins iie with an acci- 
dent she had as a child that resulted in a piece 
of her leg bone being thrown in the trash, 
leaving her with her first real sense of disas- 
sociation with her body, something she 
always found difficult to express. In the end, 
de Van felt she was the only actress who could 
piay the lead role because of the intimate 
nature of the feelings she was trying to get at. 

It’s quite obvious that de Van is working 
through some private issues with her film - 
whether or not the experience has changed 
her fundamentally, she has yet to find out. In 
one sense. In My Skin is an incredibly selfish 
movie, but one that is really quite extraordi- 
nary. 

“I had nothing to say and no message to 
deliver,” she says simply. “There was nothing 
that needed to be understood because I only 
wanted to convey emotions and sensations.” 

She has succeeded admirably. % 
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A DARK CENTURY OF 

FRENCH CINEMA 


BY ROD GUDINO 



/S96'37ie ^ /Aimu^ 

(Georges Melies) 

The very first vampire movie ever made 
may also be the very first horror movie ever 
made, courtesy of Frenchman Georges 
Melies, whose love of the fantastic also 
detennined his milestone work, A Trip To 
the Moon (1902). Phantoms, skeletons, 
witches and demons dance across in pan- 
tomime in this impossible to find - but clear- 
ly archetypal - short movie. 

(Louis Fouillade) 

Fouillade had previously worked on seri- 
als {Fantomas) but mmed his attention dur- 
ing the war years to Les Vampires, which 
chronicles the shenanigans of a group of 
thieves led by the sultry and mysterious Irma 
Vep. By turns eerie and silly, Les Vampires 
benefited from scenes shot in a deserted 
Paris during the war years. 

Zyioias'e ZZs'Aer 

(Jean Epstein) 

Astylistic indulgence of superimpositions, 
slow motion and melancholy exquisiteness, 
this Edgar Poe adaptation pays little regard 
to the original and comes off as less than 
stellar. Nevertheless, Epstein’s The Fall of 
the House of Usher remains a showpiece of 
the French avant-garde. 


/CJ43 .A7,e Ga/ r&ofi/e 

(Jacques Tourneur) 

Although Tourneur’s pictures were 
financed in the UK and employed English 
actors, there is no denying what American 
Cinema magazine once described as “a cer- 
tain French gentility” and “a triumph of taste 
over force” in his movies. Tourneur left his 
indelible mark on the genre with the shad- 
owy Cat People and later with the mood- 
soaked / Walked With A Zombie, The Leop- 
ard Man (both 1943) and Night of the 
Demon (1957), all of which showcase an 
elegant subtlety in sharp contrast to Holly- 
wood monster movies of the period. 

(Henri-Georges Clouzot) 

A man is killed by his wife and mistress, 
but his body disappears. Hollywood took a 
crack at remaking this classic French chiller 
and - you guessed it - neither Sharon Stone 
nor Kathy Bates could bring back the chills 



of the original. Les Diaboliques has aged 
remarkably well; a suspenseful tale of mur- 
der, guilt, ghosts and double crossings. 

{9'^Z9 a cTiice 

(Georges Franju) 

Our Classic Cut for this issue (see page 
70), Georges Franju’s Eyes Without a Face 
stands as a formidable piece of horror film- 
making from France. Shadowy and exquis- 
ite, Eyes is a must-see for any self-respect- 
ing genre fan. 

(97Z9 777ie f9rci/.?&s pf^Q>eaf/i 

(Jean Rollin) 

Jean Rollin, France’s sole horror auteur, 
became a one man industry for erotic vam- 
pire flicks steeped in the cinematic conven- 
tions of the 1960s. On Grapes of Death, 
Rollin would try his hand at reinvigorating 
the zombie movie with eye-opening results. 
Despite its debt to Romero’s Night of the 
Living Dead, Grapes of Death is surprising- 
ly gory and bleak. 

^ Ifa/i 9/)q^ 

(Remy Belvaux, Andre Bonzel 
and Benoit Poelvoorde) 

The age of reality entertainment was antic- 
ipated with this humorous yet bmtal French 
mockumentary. Man Bites Dog uses cinema- 
verite conventions to follow a serial killer as 
he goes about his business - murdering 
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indiscriminately - all the while pon- 
tificating about his chosen profession 
and, eventually, suckering his team of 
“journalists” into helping him out. 
Expect a sequel later this year. 

!^000 G/wi^s'o/i fA/oe/v{ 
(Mathieu Kassovitz) 

Surprisingly bloody crime who- 
dunit starring Jean {The Professional) 
Reno and Vincent {Irreversible) Cas- 
sel. Crimson Rivers has some major 
spook moments to its credit and could 
teach many “Know What You Did” 
movies some bloodletting tricks. 

300/ (A-nf/icWiom/ 
of/Ae ‘Hh/f 
(Christophe Cans) 


intrigue, romance, kung fu and 
action/adventure in an inventive 
retelling of the Beast of Gevaudan, a 
werewolf story of sorts with a lot of 
twists and one long ending. 

‘^OOtS f/rreucfViid/e 
(Caspar Noe) 

Most horror films wish they could 
match the unchecked brutality and 
ineluctable nihilism of Irreversible^ 
an ultimate rape/revenge movie that 
tells its story in reverse and adds a 
philosophical dimension not easily 
dismissed. More proof that the 
French continue to pioneer new 
avenues for the genre and for film in 
general. % 


Brotherhood of the Wolf is a genre 
lover’s wet dream, bringing together 
elements of horror, mysteiy. political 


CRIMSON RIVERS and (Inset) BROTHERHOOD OF THE WOLF 


Is it true that you and Gregory Levasseur started 
your own horror fanzine once upon a time? What 
can you tell me about it? 

No. In fact, we met each other over a fantasy movie 
magazine called Mad Movies and, a few years later 
while in coiiege, we started our own student newspa- 
per which enjoyed a certain success (1 0,000 copies 
per Issue). The paper was an open forum for young, 
aspiring sci-fi writers. 

Did you intentionaily approach Giannetto De Rossi 
for this movie because of his history with Fulci? 
Did his work on set cause you to modify the script 
in any way? 

Meeting Giannetto was really important for Haute Ten- 
sion. Even when we were writing the script we knew 
that by doing a reai survivai film, we couldn’t settle for 
“ketchup” FX and we knew that despite a lack of 
funds we needed an effects master... and Giannetto 
was our guy. He is incredibly creative and he comes to 
work every day with new ideas. He agreed to work on 
the film alone, without a team, and I believe that the 
lack of resources really excited him and stimulated his 
creativity. Giannetto is a true artist who commits him- 
self entirely to the movie without turning it into a 
showcase for his effects. Above all else, he respects 
the story and the realism required for the film. 

Why did you choose a femaie hero? What were die 
advantages or disadvantages of this? 

We knew early on that we needed a female hero 
because with a woman, the character’s evolution is 
much more important. We begin by playing on the 
cliches, the fragility, the timidity, and then we push the 
human boundaries of madness, rage, savagery and 
determination. It’s a lot more exciting than with a man. 

I believe a woman character is more complex and her 
transformation into a warrior is always more impres- 
sive. We had characters like Ripley from Alien and 
Sarah Connor from Terminatorm mind when we made 
this. 

Did you make the lead character a lesbian just for 
a plot twist or was there deeper significance to 
this? 

Haute Tension is a survival horror movie but i believe 
there’s a strong love story incorporated into it. Love 
from somebody that’s a little too possessive. In that 
respect, I believe it’s a romantic movie. Regardless if 
that love is between two girls or a boy and a girl, 
what’s important is that we feel the passion between 
these characters. To really love somebody, we often 
need to kill the beast within. 

Do you think of your Film as a slasher film and if 
so, do you hope it wiii resurrect that type of film? 

We never thought of Haute Tension as a slasher film; 
it’s more of a survival film inspired by movies like 
Deliverance, Duel and Straw Dogs. We wanted to 
recreate the feeling of the ’70s and early ’80s. That 
savage and uncompromising feeling was sorely 
missed in the films of the ’90s. 

9? i'5 
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L’AMOUR 

.-SEVEN WOMEN EOil SmN |13I4| DVD 

Starring Michel Lemoine, Joelle Coeur 
and Nathalie Zeiger 

Written and directed by Michel Lemoine 
Mondo Macabro 


Weekends Malefiques du Comte Zaroff which has 
come down to us as Seven Women for Satan, a 
film with approximately seven women (hard to tell 
with all the flashbacks and flash cuts) but no 
cloven-hoofed badass in sight. Instead we have 
Boris Zaroff (writer/director Michele Lemoine, 
France’s king of exploitation), a 50-something 
count who spends his days pining after the female 
form, prior to bringing it to a not so bloody end. 

Lemoine’s movie initially stumbles across the 
lens as a poorly scripted, dodgily acted excuse to 
give the viewer an eyeful of naked flesh prior to 
the bloodletting, but eventually manages to ele- 
vate itself to something more substantial. Not 
much more substantial, mind you - preposterous 
plot, kooky scoring and the worst dog-attacks-girl 
scene in recent memory make this a C-movie at 
best, though one can’t deny a certain French ele- 
gance softening the film’s many crudities. 

Zaroff - more of a character in Lemoine’s crag- 
gy looks than in his stilted act- 
ing - manages to justify his 
character in several stylized set 
pieces in which the Count tours 
a young couple through his tor- 
ture chamber explaining its var- 
ious devices and their uses, or 
waxes philosophical about the 
“duality of the body” while 
watching one of his girls caress 
her mirror image. Zaroff, it turns 
out, is a womanizer haunted by the pain of lost 
love for a vampiric angel who eventually lures him 
back to her tomb and ends his misogynistic killing 
spree. 

Apparently, Seven Women\Nas banned in France 
in the ’70s. despite snagging the Silver Medal 
Award at SItges in ’77. though why this film would 
be considered controversial must be chalked up to 
the same planetary forces that once declared afro- 
pubes fashionable. 

Mondo Macabro reissues the film, warts and all, 
transfered from a scratched and grainy print that 
preserves the moody Gothic ambience of the cas- 
tle it was shot in, as much as the bleached outdoor 
. scenes, in widescreen. Not exactly “brutal and 
subversive” (box cover). Seven Women For Satan 
does possess a kind of half-assed artistry that 
• manages to cast a screwy psychedelic trance 
.thoJe certain- days call for. 
f ' * * Rod Gudino 


4 particularly brutal and traumatic moment in Haute Tension. 


“Without Luc Besson, we couldn’t have 
made the film... he freed us from all 
censorship concerns and encouraged 
us from the start to :rr 

I • wHhthefilmJtlTHk 


Have you recentiy seen a North American 
horror movie that has impressed you? 

[Dead air] 

How is die horror movie scene in France? 
Is it popular? 

In France, there’s a large audience for this 
kind of cinema, but mostly when those films 
come from America. I don’t know why, but 
the French movie-going public doesn’t have 
confidence in French language horror films. 
Maybe it’s because those rare attempts have 
proven that the directors don’t respect the 
genre. And since the audience doesn’t give 
French horror cinema a chance, we have 
more difficulty finding funding. 

Do horror films from countries other dian 
the US (i.e. Japan, Spain, Canada) have 
any success in France? 

As long as they aren't French (!), good for- 
eign horror films from any country are able 
to find an audience here. I think that Paris is 
the city where one can watch the widest 
range of films in the world. 


How did Luc Besson get involved with the 
project and how did his involvement 
affect die finished film? 

Without Luc Besson, we couldn’t have made 
the film. He joined the production a few 
weeks before filming began. We agreed on 
the script. He asked us, for example, to 
develop the final twist for the last act. But he 
also did something for us that is rather 
incredible in France: he freed us from all 
censorship concerns and encouraged us 
from the start to go as far as we wanted to 
go with the film. 

What are you working on next? 

I think we’il follow the release of Haute Ten- 
sion around the world (it’s incredible that the 
film will play almost everywhere!) and go to 
some festivals like Sundance where the 
movie will be presented as part of the Mid- 
night Madness selection. And then we’ll start 
writing again. The next one will be in English 
and, after Haute Tension, we're interested in 
going in two directions; one is The Shining 
school of film and the other is The Evil Dead 
school of film. We’ll see in which we’ll be 
enrolling very soon!".- 
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HAS MURDER MEMORABIIIA 
ACHIEVED ART AUCTION STATUS? 



FOR SALE 





BY CANDI LACE AND EMMA ANDERSON 

Jack Kevorkian’s oil paintings, a complete set of serial killer trad- 
ing cards, dirt from underneath John Wayne Gacy’s house, framed 
crime scene photos from the Manson murders, a dead serial killer’s 
signed yearbook. Once forbidden, these grisly items are now up for 
sale and/or available to the highest bidder on the World Wide Web 
now that the Internet has - in the tradition of Sotheby’s daily online 
auction house - opened its digital doors to eager collectors who 
clandestinely purchase the morbidly manufactured objects of their 
desire. 

Except these collectors aren’t bidding on Cartier triple-cut dia- 
mond earrings or a limestone statue from the IVth Dynasty of Egypt. 
These “murderabilia” devotees are in the market for serial killer 
collectibles, some of which are even produced by the killers them- 
selves - other fashionable items may come straight from the actu- 
al crime scene, preserved and adorned in special wrap. 

Murder memorabilia - murderabilia - is generally considered to 
be the height of distaste and immorality, but believe it or not. it’s 
legal. A veritable trove of forbidden items is only a click away on 
internet emporiums like Supernaught, Death And Dementia, Satan’s 
Sideshow and Spectre Studios. Bids and orders roll in daily from as 
far away as Japan and France because, apparently, the demand for 
killer collectibles is at an all-time high, 

“Let’s face it, we would live in a wonderful world if gore and vio- 
lence were only the nuts and bolts of fiction or simply the excited 
wires of our imagination,” says David Johnson, the man behind 
Spectre-Studios.com, a website that offers a line of busts and fig- 
ures of America’s most notorious serial killers. 

Since Johnson premiered his action figure family - Ted Bundy, 
Jeffrey Dahmer, John Wayne Gacy, and Ed Gein - the Denver-based 
“uncanny toy designer” has sold enough of the hand-painted, cold- 
cast resin statues to dismiss other job opportunities. 
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Murder memorabilia - murderabilia - 
is geaerally tonsidered to be the beighf of 
distaste and immorality, but believe it or not, 
it's legal. 



MAKING A 

KILLING 



Warrants ot execution: $5 


Charles Manson wallet 
photographs: $10 


Jeffrey Dahmer “demented” 
doll: $30 


Framed Ted Bundy posters: $250 


Autographed prints of Jack 
Kevorkian’s paintings: $475 


Branch Davidian 
Waco Bible; $1,700 


John Wayne Gacy paintings: $1,800 


Ed Gein’s meat cleaver from his 
woodshed; $1,900 


John King’s T-shirt worn on 
death row: $2,500 


Gacy hand-crafted 
dartboard game: $9,500 


Child cannibal Albert Fish’s 
signature: $10,000 


Sources: Supernaught.com and 
Satanssideshow. com 


"As much as I may contemplate developing 
more mainstream products and licensing other 
types of toys, the demand for these figures has 
been quite surprising,” he admits, adding that he 
estimates to have sold over 2,000 figures to 
date. 

Despite weekly inquiries from the UK, steady 
newcomers and a slew of repeat buyers (many 
of whom are female), Spectre Studio’s greatest 
publicity tool has been unfavourable press. From 
an editorial in the Green Bay Press-Gazette to 
pages of criticism on ABCNews.com, Johnson’s 
foot-high replicas have been deemed as the evil 
products of a poisoned and incompassionate 
mind. But the artist macabre insists ttiat he is 
merely creating what a diverse and sometimes 
bizarre clientele pays him for, and says he has 
no personal penchant for violence whatsoever. 

“Murder is a horrible act and I do not wish to 
disrespect anyone through this art medium I’ve 
chosen,” he says, adding that he feels more 
concern for some of the collectors than for his 
fellow tradesmen. “1 would be afraid to meet a 
few of the correspondents who ask for replicas 
of themselves or an assembly of body parts, vic- 
tims and weapons.” 

Besides a handful of correctional officers and 
professors who have purchased the figures for 
educational demonstrations, Johnson says that 
his company (staffed by friends who willingly 
assist in getting his orders out in a timely fash- 
ion) caters to a broad range of collectors in 
terms of age and nationality. Their preferred fig- 
ure? Perhaps the Bundy Doll, which was origi- 
nally requested on commission while Johnson 
was still chiseling routine three-dimensional art 
objects. 


His latest creation is the Street Walking Dead 
hooker entourage, which he predicts will sell 
like jelly-smeared hotcakes. Citing the world’s 
fixation with horror and sex as his inspiration for 
the femme zombies who stand upright with 
sliced throats and other flesh wounds, the reclu- 
sive sculptor hopes the new line will provide “a 
saner base of gore fanatics.” 

Sanity isn’t really a term one would readily 
associate with Andrew 0. Gore, designer, multi- 
media artist and founder of Satan’s Sideshow 
(www.satanssideshow.com). Gore has brought 
his own special brand of zany innovation to the 
bizarre bazaar of murderabilia, with products 
like the Richard Ramirez Killing Time Klock, the 
Jeffrey Dahmer Play Set (“Play with him! Slay 
with him! Be gay with him!”), the Ed Gein Psy- 
cho Snow Globe and the Charles Manson Muff 
Minder Killer Pussy Thong. A paean of tasteless- 
ness, Gore says that his wares are the product 
more of humour than violence. 

“In spite of my obsessive-compulsive need to 
create bizarre things and my total disenchant- 
ment with the outside world, 1 don’t get off on 
women being tortured and 1 have no desire to 
repeat the behavior of any of the seriously twist- 
ed fucks out there,” he says. 

With dedicated fans tike Trent Reznor and the 
combined interests of tattoo artists and rock 
musicians. Gore has managed to attract a wide 
assortment of followers to his Satanic sideshow. 
“And why not?,” he says. He’s merely pouring 
more goods into the frenzy of “countless freaks 
that shit out what is fed by the media.” At an 
early age. Gore latched onto the strange and 
macabre, stretching from Bela Lugosi films and 
paperbacks about carnival oddities to provoca- 
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live Japanese features and newsreels about the 
trials of Charles Manson. To this day he can’t 
resist designing another Manson doll or keeping 
up with his shenanigans in prison. 

Of course, some argue that serial killer para- 
phernalia may not exactly be so unobjectionable 
or innocuous, among them Dr. Lana Wachniak, 
who has taught criminal justice for nearly 25 
years and specializes in criming profiling. 

“For many of these collectors, the interest lies 
in the way that death occurred and the emotion- 
al thrill that the murderer achieved at the time of 
committing the act,” says Wachniak, Chair of 
Sociology, Geography & Anthropology at Kenne- 
saw State University in Georgia. “Continually try- 
ing to process what that person may have felt or 
perversely enjoyed during the crime by assem- 
bling a variety of ‘artifacts’ or memories may 
bring the collector personally closer to the crim- 
inal.” 

Dr. Wachniak adds that the phenomenon of 
collecting has not yet been examined seriously 
enough by experts to make one sweeping con- 
clusion about murderabilia devotees, but she 
maintains a great deal of the individuals are 
probably “engrossing and complex subjecte.” 

Still, this begs the question whether collecting 
grotesque toys or making serial killer photo col- 
lages is much different than a regular diet of 
true crime paperbacks and television shows, or 
books like A History of Torture by George Riley 
Scott or Mark Gado’s raw photographic chroni- 
cle, Lynching in America: Carnival of Death. Mur- 
derabilia, it turns out, may be more widespread 
than it may seem at first glance. 

It’s no secret, for example, that Charles Man- 
son is viewed as the most substantial figure in 
American cult fame. According to Court TV’s 
Crime Library, Manson has opened more fan 
mail and enjoyed more gifts than any other pris- 
oner in the United States prison system, (Cur- 
rently on Supernaught.com, his thumbprint, 
signed note and shampooed lock of hair come in 
a bundle for $995 USD.) 

Simultaneously, AccessManson, a site that is 


dedicated to the music he plays and the jilted 
philosophy he spouts from his cell, is surprising- 
ly well trafficked. Anyone can browse through 
trial and parole statements, along with the daily 
happenings in his tightly secured existence. 
Websites like Supernaught.com have been cap- 
italizing on this kind of Manson madness for 
years, offering all manner of Manson merch 
from handwritten poems to crayon-addressed 
postcards. 

Some may shake their heads in dismay over 
Manson’s vast fan base. Others theorize that his 
fans are cultivated by the incessant 
stream of television pro- 
grams, blockbuster books 
and academic journals 
that churn out documen- 
taries and fresh reading 
material - material that 
directly contributes to 
generating the mystique 
of a serial killer. 

“In this life, my trick 
of survival is to regur- 
gitate what I’ve 
learned through media 
hounds and create my 
own little Disneyland 
that others can play 
in if they so choose 
to,” chuckles Gore. i 
“Each piece of mer- 
chandise is my wink and nod.” 

Even so, he laughs at the suggestion that his 
wares could ever stand a chance of being mass- 
produced or distributed. Granted, marketing and 
branding a Jeffrey Dahmer peek-a-boo ptayset 
(complete with victim poking out of the chest) 
for a suburban department store may be a little 
unrealistic, but how about an avant-garde 
gallery or collective art space? 

“I’ll stick with my known fan base and my pri- 
vate following of freaks, thank you," he says. 
Gore continues to amass followers at the Chiller 
Theatre Halloween Horror Convention, Monster 



Mania and The World’s Biggest Tattoo Conven- 
tion each year (among other freak-friendly 
events), and expects to expand his twisted 
clothing line even further. 

Outside of the convention circuit, however, 
there is ample evidence of the public’s interest 
in death. The internationally acclaimed and con- 
troversial art exhibit Sensation, for instance, par- 
tially consisted of dead animals floating in 
formaldehyde. And it wasn’t held in a seedy 
backdoor gallery; it ran at the Brooklyn Museum 
of Art in the Fall of 1 999, with a majority vote 
from the public supporting 
freedom of expression for 
the abstract. A recent 
fetish convention in 
Atlanta was a huge 
crowd-pleaser when a 
team of gasping males 
were suspended from 
the ceiling with meat 
hooks linked into their 
kneecaps while their 
“mistress” masturbated 
below them. 

For massive spaces 
like the Corpse Museum 
of Thailand, the Crime 
Through Time Museum 
in Newent, England, 
and a barrage of Muse- 
ums of Torture around 
Europe, groups of spectators flock year-round to 
view everything from preserved corpses and 
severed heads to bloodstained torture weapons 
and scores of authentic crime scene pho- 
tographs. Naturally, these spectator arenas 
always have gift shops attached to them, where 
adults and kiddies alike can gawk and slobber 
until they find the perfect sick souvenir. The sim- 
ple fact is, people are intrigued by morbidity - 
think about it the next time you are stuck in traf- 
fic trying to get past a car wreck while throngs 
of rubberneckers slam on their brakes to catch 
a glimpse of someone else’s insides. S 
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by John W- Bowen and Jen Vuckbvic ’ 


e are all familiar with the rhorality 
stories and didacticism of fairy 
^Stales, and We are all too familiar with the 
' worn-out vampire sub-genre, but how would 
".you feel about a faiiy tale set in the ’20s 
; about a barely pubescent little girl who is 
^Iseduced by a perverse lesbian vampire, 
■: made to drink the blood of children and 
Kf' forced to join her legion of undead to 
rbecome her lover for all eternity? Uncom- 
‘ fortable? Intrigued? You should be. 

.The upcoming re-release of Lemora: A 
Child’s Tale of the Siipernatural, previously 
■ lost and only available in grainy, third-gener- 
J"--. ation VHS quality, is cause for real celebra- 
tion. Otherwise known as Lemora, Lady 
. tDracula, The Lady Dracula and The Leg- 
. endary Curse of Lemora, this bizarre film 
‘. was first released theatrically in 1973 from 
writer/director Richard Blackburn and 
.caused a good deal of controversy among its 
^*gma!l audience. 

•In fact, the film was considered so perverse 
li'js -for the time&tliat it was condemned by the 
Catholic Film Board and Legion of Decency 
for 21 .years for its pedophiliac undertones 
‘‘ and “disrespect to priesthood.” A sensual, 
I surreal vampire feast, Lemora follows an 
^.innocent burgeoning fourteen-year-old down 
C6,ftigMORGUE ..-.V - 


a rabbit hole of depravity and corruption. 
Synapse Films - the company that rescued 
Frank Henenlotter’s Brain Damage from 
semi-obscurity a few years ago - arc finally 
giving this richly artistic film the recognition 
it deserves by unleashing a refurbished 
Lemora in large numbers this winter on 
DVD. 

Loosely based on J. Sheridan LeFanu’s les- 
bian vampire tale Catinilla, Blackburn’s film 
incorporates a diverse array of unique influ- 
ences. With the Depression-era Deep South 
as a backdrop, Blackburn introduces the 
Brothers Grimm to George Romero, along 
with nods to mythology. Night of the Hunter, 
early gangster films, Freud and even Love- 
craft. in this surreal and-bizarre cult film. 

Angelic.-virginal Lila Lee (future exploita- 
tion star Cheryl “Rainbeaux” Smith) is a 
ward of the church where she leads the choir, . 
presided over by a creepy minister (Black- 
bum himself) who describes her as “the most 
innocent creature on God’s earth.” Aban- 
doned by her gangster father (who in the 
opening sequence shoots his wife and her 
lover then 'runs down an elderly woman), 
Lila quickly packs up her bags and sneaks 
out into the dark and evil world after 3hq_ 
receives word that her father- has been seri- • 






ously injured and wants to see hbr. Leaving her 
sanctuary, she embarks upon a perilous pil- 
grimage through a ghoul-infested netherworld 
in a desperate search for paternal love. 

After a nightmarish mystery tour oA a 
decrepit bus driven by a redneck Charon figure 
(directly influenced by 'H.P. Lovecraft’s The 
Shadow Over limsmouth), and avoiding the 
lecherous advances of practically eveiy living 
creature on her way (“She’s ripe and r-eady to 
go!”), Lila' eventually arrives at Lemora’s omi- 
nous lair, where her father is being “nursed 
back to health” by the mysterious and mesmer- 
izing evil vampire seductress. 

Vampire hotties are a dime a dozen in horror 
cinema, but seldom has any actress oozed sin- 
ister sexuality as memorably as Lesley Gilb in 
the titular role, lusting after the almost comi-. 
cally pure Lila, seducing her, wanting her ^ an 
eternal sexual partner. Introducing lesbian 
eroticism into a film tagged as “A Child’s Tale 
of the Supernatural” was a risky proposition, 
but Blackburn stands by the validity of tlie con- 
cept. • 

“All the sexuality is repressed,” the director 
told Rue Morgue in a recent interview, “as I 
believe it should be when making a horror film. 
Lemora and the Reverend are in many ways the 
same character, both fanatically desirous of 
Lila both mentally and physically.” 

Lila’s naive, innocent face and honest 
remarks to the unsavoury advances thrust upon 
her reveal the slightest hint of curiosity, making 
the viewer fear her potential corruption even 
more than her physical safety, But the dream-- 
like quality of the film and those hesitant stares 
faintly suggest the eptire experience as an erot- 
ic faiUasy of a newly pubescent girl - symbol- 

vV 
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ic perhaps, of self-discovery and loss of 
innocence - a didactic fairy tale in the horror 
tradition (Lila eventually flees from tempta- 
tion and retains her purity). 

“Absolute purity is inhuman and is thus 

' more susceptible to corruption,” notes Black- 
burn. “One needs a shot of moral bacteria to 
build up antibodies to flght evil when it 
attacks in force. What does not kilt us makes 
us stronger.” 

In terms of overall tone, Lemora is an 
oddly effective marriage, a psychologically 
and morally complex story in the familiar 

• guise of a horror cheapie aimed at the drive- 
in circuit. 

•‘The Village Voice called the film ‘art- 
sploitation’,” the director recalls, “and that’s 
as succinct as anyone will get. Because the 
Count Yorga films were making money in the 
early ’70s, [producer] Bob J'em and I 

• thought we could get backing on a vampire 
script that pushed the genre envelope. I’ve 
always loved the story about Kubrick 
shrewdly getting backing for 'Barry’ Lyndon 
by describing it as ‘The Sting in the eigh- 
teentli century.’” It worked, and Blackburn 
soon found himself making casting calls. • 

• Enter the lovely Cheryl Smith, a gorgeous 
ingenue and a woefully undeirated actress, 
who would eventually become a minor B- 
movie icon after memorable, turns in cool 
drive-in fodder like Caged Heat, The 
Swinging Cheerleaders and Massacre At 
Central High, but she was an unknown 
when Blackburn cast her as Lila. Despite ’ 
her inexperience, he believed her to be. 
visually the best for the role. 

“Since she was to be on camera the 
entire- time, that took precedence over 
more craft-conscious actresses,”* the 
director recalls. “Cheryl also had an 
instinct that allowed her to be rather 
than to act. Thus, .she made a good 
contrast to Lesley Gilb both externally 
and internally. 

Sroi^ died la^t year-frorn hepatitis-related 


complications, and, her- son was originally 
slated to be involved with producing a fea- 
turette for Synapse’s new DVD, but he with- 
drew from the project after learning that let- 
ters and various personal objects belonging' 
to his mother were being sold on eBay fol- 
lowing her death. Blackburn has regrets of 
his own; 

“It’s sad to me that I had no contact with 
her [in the aftennath of the production] aside 
from an obscure screening of Lemora in the 
early ’80s,” he laments. “Sadder yet in that I 
was told she wanted to see me shortly before 
she passed away. I didn’t know then that she 
was ill and figured I’d get in touch when I 
returned^ to LA in a month or so.” 

The reissue,' printed from 
the original negative which 
• Blackburn describes as 
being “in perfect shape”, 

• will 'feature commen- 
tary from Blackbuipi, 
•Gilb and Fern, and a 
DVD-ROM of the 


original script (rumoured to contain a lot of 
material that never made it to the 
The news of a reissue has been enthusiastic 
cally received by Lemora'% small but rabi^ 
fan base (which includes both RM editors), a 
cult that’s likely to grow by leaps and bounds* ' 
following the re-release. 

“Rabid?” Blackburn quips. “Yeah, you 
might say so. I suspected something was 
going on in the late ’80s when a young kid 
rang my doorbell holding glossies from the ‘ 
film for me to autograph-. He’d come out to 
LA by bus from god knows where. Then- ^ 
Lemora’s self-described Greatest Fan told 
me he and a friend who drove from Rich- 
mond to Norfolk with a camcorder, rented a 
motel room and recorded it off the TV moo-v* 
itor while it was being aired on a locaL^fa^;/- 
tion.” 

If only all fairy tales were,this good. % 


In 1996, Douglas Buck released Gutting Moments, a milestone of extreme cinema that he foitowed up with 
the equaiiy jarring Home in 1997. Now, hue years iater, he gives us Proiogue, his belated coda to one ot the 
most searing visions ot famiiy iite ever committed to ceiiuioid. 



he short film is a tough nut to crack, especially the 
short horror film. Consider the flood of short genre 
flicks that get released each year, how many of 
them are merely comedies powdered with zombie 
makeup and sprinkled with stage blood? For what- 
ever reason, short calls for a punchline. But is it possible to 
truly unnerve an audience, to penetrate the psyche and horri- 
fy the soul in less than thirty minutes? 

Absolutely. New York-based independent filmmaker Douglas 
Buck proved that back in 1997 with his unforgettable, soul- 
searing Cutting Moments, a 23-minute portrait of a young 
family as it teeters into physical and spiritual meltdown. Tom 
Savini called it, “the sickest movie I have ever seen,” Abel Fer- 
rara labeled it “a truly disturbing cinematic experience,” and 
the LA Times gasped that it was “the most chilling portrait of 
the loss of humanity in the manicured lawns of Middle Ameri- 
ca ever made.” 

Home, Buck’s second foray into short film territory, came a 
year later. Exploring the same tenuous family dynamic ending 
in holocaust. Home elaborated the concept further, portraying 
the American abode as a sinister place of muted torment, 
caustic whispers and guilt at the brink of oblivion. 

Now, six years later, Buck finally puts the finishing touches 
on the closing chapter of his trilogy of trauma, or (as he prefers 
to call it), his “trilogy of America.” Titled Prologue, the 53- 
minute short is a very different beast than its predecessors. 
Though the film once again concerns itself with the unthink- 
able - a young girl who is raped and has her arms cut off by 
a very sick man - the movie offers no “cutting moments” per 
se. Instead, Buck prefers to sink the viewer in the cold, emo- 
tionally barren lives of his tortured protagonists - an aging 
serial killer and his physically disabled victim. 


Prologue: An unusual end to a study In violence. 


SHE SUBURBAN 

Of Douglas Buck 

^ BY ROD GUDINO 


28 RUE MORGUE 


“Cutting SVlcmentS came mere from a 
place of anger, where I wanted to kill 
people, and in i’r^^<?gue — not to say 
that I still don’t want to kill people — but I’m 
trying to forgive them as well.” - ocug Buck 


‘looking back on it now, there are things about Cutting Moments VnaX make me a 
littie uncomfortable," reveais the young director. "That’s why I decided to go back and 

- not rectify, because Cutting Moments is what it is and it was the statement I was 
making at the time - but I wanted to present something new in that light and present 
my phiiosophy now. Cutting Moments came more from a place of anger, where I 
wanted to kill people, and in Prologue - not to say that I still don’t want to kill people 

- but I’m trying to forgive them as well." 

Strikingly, the absence of violence does not make Prologue any less effective or 
chilling than its predecessors. The film is utterly haunted by things unsaid but sorely 
felt and dwells on the painful aftermath of a shocking crime in a small Midwestern 
community, as an old man in the twilight of his years finally confronts the physically 
destroyed young girl he once left for dead. 

“Obviously, a big part of Prologue is about revenge and understanding the choices 
made in the taking or not taking of revenge," says Buck, “i think the advantage for 
me is that Prologue will validate Cutting Moments to a wider audience.” 

As the title - Family Portraits: A Trilogy of America - suggests, all three films share 
one overarching interest, the family unit, which Buck portrays as bursting at the 
seams from the weight of repressed secrets, its inability to communicate, and its 
refusal to face the truth even when it is out in the open... and bleeding profusely. 

“Family Portraits: A Trilogy of America deals with the battleground within the fami- 
ly and the struggle to keep it together under all of these forces, which is definitely 
something that American life is about," Buck agrees. “There’s a whole Christian fun- 
damentalist philosophy and patriarchal philosophy that work hand in hand with the 
nuclear family unit and its prioritization as the all-defining way of life. The nuclear 
family unit is really coveted in America and that's really what I’m looking at and 
exploring." 

An exploration that gnaws at the darkest recesses of the psyche. Inevitably, the 
question arises as to what specifically motivated the making of these films and their 
uncompromising brutality, even when that brutality is only suggested, as in Prologue. 

"I came from a very normal suburban upper middle class place," says Buck. “There 
was nothing extreme about it at all, I wasn't abused or anything like that. But I do 
think that I always had a proclivity towards introspection and I was painfully shy for 
whatever reason, so all of these things made me incredibly sensitive to the world 
order that was expected from you in a suburban place, and how stymying and how 
anti-individualistic it can be. especially when you feel like an outsider which is the 
way I felt. The idea of playing roles, whether they be gender roles or whatever type 
of roles they are, was a very painful proposition. So of course I'll always be closer to 
the Columbine killers than to the jocks they killed, speaking metaphorically of course, 
but that is the way 1 feel." 

Family Portraits: A Trilogy of America is now available at Buck's own website locat- 
ed at www.glasseyepix.com/html/buck.html. In the meantime, Prologue continues to 
make the festival rounds as Buck prepares for his role as writer/director of producer 
Ed Pressman's remake of Brian DePalma’s Sisters. And despite his decision to avoid 
bloodshed in Prologue, Buck says his taste for extreme filmmaking is definitely very 
alive. 

I’ve always loved the extreme part of me," he asserts. "1 have a huge DVD and 
Laserdisc collection - 80 percent is still the extreme stuff and I’m always searching 
it out. 1 will always love the extreme, and I plan on making Sisters quite extreme if 
they allow me to do it the way I want to do it." 


Family Portraits: Snapshots from Cutting Moments and (bottom) Home. 
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ONVeNTION SCHEDULe 


By Mapy-Beth Hollyer nhistrations by Gary PiriUn 


H appy New Year everyone! Tmie to 
^ap out the coming' ye» in horror 
and all the conventions yo^j’’ wish 
you’d made time for last year. 
help you get an early start, we've compiled 
our annual overview of the coming year 
when the usual and not-so-usual troop of big 
and small horror celebs emerge from their 
crypts to meet and greet their devoted fans. 
This year, look out fer^ejebnty staples like 
To^ Savini. Ben Chapman and Kane 1 lod- 
ddc at the US shows,-alongside new guests 


and hundreds of dealers specializing in mor- 
bid art, books, comics, toys, cloriies and 
anything else that grows by the full moon. 

Following you will find the best of the 
crop but be sure to visit their respective 
websites for special events, appearances and 
last minute announcements as plans come 
together. And keep an eye on the Events sec- 
tion at www.rue-morgue.coni for a lh>t of 
the Rue Crew's annual convention a;^>ear- 
ances. Meat you there! 


For those of you more inclined toward movies than 
merchandise, we hereby present a list of the best 
film tests to scope out the next big thing in horror. 


March 12-27 

Brussels Festival of Fantasy Film 
Brussels, Belgium 

wvvw.bifff.org 


Jiriy 8-31 

FanTasia Film Festival 
Montreal, Quebec 

www.fantasiafestival.com 


APRIL 2-4 

Frkjhtmmon 

Nostalgia. .Memorabilia & ColCtors Expo 
Cleveland. Ohio 
w w w.frightvision.com 


MARCH 12-16 

TransV\()ri.d’.S 20th Nationai, 
Hai.i.owkkn, Cosit mf 
& P.vKTT Show 
Wh nk ’ salrr x CotBS^n 
{not open to general puhBcf 
Rosemont. Illinois 
www.transworklexhibits.com 


APRIL 8-11 

WORI.H HoRROR^S)N\ ENTION 

/llbRROR Lit Expo 
•Phoenix, Arizona 
www.leprecon.org/whc2004 


APRIL 2-4 

CiNKM \ W XS II.I.SND 

Drive-In Era Movies and Memorabilia 

Cleveland. Ohio 

www.cinen8WMteIand.com 


APRIL 23-25 

Chiller Theatre 
Toy Model and Film Expo 
East Rutherford, New Jersey 
www.chillertheatre.com 


February 20-28 
Fantasporto 2004 
F*orlo, Portugal 
www.fantasporto.online.pt 


April 22-25 
Dead By Dawn 
Edinburgh. Scotland 
www.deadbydawn.co.uk 


30 KUE MORGUE 





v6oWtBS 


AUGUST 27-29 

SFX 

C^adia»^MQ^BeieBce F>ff^~Expo 
Toronto, Ontario 
WH >v.hobbvstar.com 


MaV 14-16 

Blffv>A.ngel Fan Event 
Rosemont, Illinois-. 
ww'w.flashb8ckw'ccfccod.com 

JUNe 25-27 

Monster Bash 

International Classic Moosla' Movie 
Convention and Expo 
Butler, Pennsylvania 
www.creepyclassics.co^^ as fa.html 

JULY 22-25 

• QoMIC-CON iNTERNATtONAI 

San Diego. California 

www^omic-con.org 


SePTBMBeR 3-6 

DragonCon 

Science Fiction. Fantasy & Horror 
Convention 
Atlanta. Georgia 
nwH'.dragoDcon.coin 

SePTBMBeR 19-21 

T\MSTEI> Nlf.llIMARt CONA KM ION 

AkroiL Ohio 


JULY 30-AUCU$T 1 

Flashback Weekend 
Horror and Sci-Fi Convention 
Rosemont, Illinois 
ww^.flashbackweekend.com 

AUGUST 13-15 

. Horrorfind Weekend 
■' '.f Hunt Valley, Maryland 
■. '-1 www.horrorflndweekend.com 


OCTOBBR 1-3 

ClHESLA WaSTT I AND 

Drive- Im LiA Mu i j ' ie s and Memorabilia 

Clevdand. C^s> 

www.cinemawastcland.com 

OCTOBGR 29-31 

Chiller Theatre 
Halloween Expo 
East Rutherford, New Jersey 
ww'w.chillertheatre.com 




■ 



■ !,•> 

i 

tii ■ 1 V 

September 9-18 

October* 


V 

October 21-24 N, 

Toronto International Film Festival: 

New York City Horror Film Festival 


Rhode Island InternationalHorror Film Festival 

Midnight Madness 

New York. New York 


Rhode Island. New York 

Toronto. Ontario 

www.e.beil.ca/filmfest/2003/festivalinfor- 

www.moodudefilms.com 


www.film-festtval.org/events/horra^l^ 

mation/2004information.asp 

October* 

ScreamFest 


November* 

Sitges Fantastic Film Festival 

September* 

Hollywood. California 


Catalonia, Spain 

Shriekfest 

Hollywood. California 
wvvw.shriekfest.com 

www.screamfestla.com ^ 


www.sitges.com 

•Specific dateis) undetermined as of press time 


;l R.i.P. 2003: 

THE vcjiiR In Review 




litre Aitr OTHen reut. 2003 hm m niemoMeie HKHi am m 
lom-TO-ee-fOROorreH eanuRes. Heae'i oh oreumw or me 
reap, am rue Hue Mona/e word on thc eesr oro rue worst. 
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Best flAWRl HIM 
May 

BIST moiPCRom nun 

Bubba Ho-Tep 

BIST SHORT HIM 
Love From Mother Only 

(Dennison Ramalho) 

MOST ORIOINU CONCCPT 
Bubba Ho-Tep 

MOST FRTGHTlHm HIM 
Ju-On: The Grudge 

BIST (Him miiR 

May Canady (May) 

BIST OlATH SCINI 

TIE: 

54 schoolgirl subway suicide 

(Suicide Circle) 

Fire extinguisher to face (Irreversible) 

OORilSTSCm 

Mass murder (Ichi The Killer) 

BIST SCORl 
House of 1000 Corpses 

BIST POSTIR 9 TAOimi 

May 

("If You Can't Find a Friend... Make One") 

BtSTOVORUSSUl 

Alien Quadrilogy (20th Century Fox) 

BIST BOX ART FOR VMS tuo OVO 

Day of the Dead (Anchor Bay) 


BIST FHM YOU OiOH T Sll 
Irreversible 

THl WORST CmiMATiC ATROCITY 
TO WOUND YOUR RCTiHAS TH 2003 
House of the Dead 

BIST FICTION BOOK 
A Fine Dark Line by Joe Lansdale 

BIST NON-FICTION BOOK 
Eaten Alive: Italian Cannibal and 
Zombie Movies by Jay Slater 

(Plexus Publishing Ltd.) 

BIST COMIC BOOK 

The Dark Horse Book of Hauntings 

Various writers/artists (Dark Horse) 

BIST COMIC BOOK ARTIST 

TIE: 

Chee 

Wake the Dead (IDW) 

Cliff Chlang 

Beware the Creeper (DCA/ertigo) 

BIST MUStCAl Aa 
Tiger Army 

BIST ALBUM 

Blood: The Musical Score 

(Stan Ridgway and Pietra Wexstun) 

BIST AIBUM COVIR 

Rob Zombie: Past Present & Future 

(Basil Gogos) 

BIST 0 AMI 
Silent HIM 3 

MOST AHTICIPATIO FOR 2001 
Hellboy 



Then you have to see: 

MICRO WRESTLING FEDERATION'S GREATEST 'HITS' 
ONLY $9.99 (U.S.) with limited time oniy FREE SFliPPiNG! 


This gut wrenching DVD is out of this worid! This DVD is guaranteed to ieaveyou on the edge of your seat. 

Real Blood, Real Action, Real Babes! 

Order This Action Packed DVD today. Oniy $9.99 with FREE Shipping! 



Canadians: order on-line, or send in a Canadian Postai Moneyorder in U.S. Funds. 
Canadian moneyorders MUST be issued by a Canadian Post office and in U.S. Funds. 
This DVD contains Strong Language and Violence : Parental Guidance is suggested 







LEPBECMN: ma I mu iiiiiid 

starring Warwick Davis and Tangi Miiier 
Written and directed by Steven Ayromlooi 
Lions Gate 


FOUR STRIKES FOR 
DARK CASTLE 

EOimRIl 

starring Halle Berry, Robert Downey Jr. 
and Penelope Cruz 
Directed by Mathieu Kassovitz 
Written by Sebastian Gutierrez 
Dark Castle Entertainment 

If horror fans were boy scouts, then Dark 
Castle Entertainment would be a jamboree at 
the Neverland Ranch. In other words, avoid 
at all costs. This is the production team, 
including Joel Silver and Robert Zemekis, 
responsible for Ghost Ship, plus the remakes 
ThirlSen Ghosts and House on Haunted 
Hill. Not surprisingly, their latest, Gothika, 
is just as derivative, poorly-written, and stu- 
pid as its cousins. Halle Berry is Dr. Miran- 
da Grey, psychologist at a perpetually shad- 
owy asylum. Blame Silence of the Lambs, 
but why do high security institutions - ones 
that really need to keep an eye on their 
inmates - have the worst lighting? Did the 
administration blow the budget on those 
high-tech Plexiglass doors? 

Anyhow, one rainy night while driving 
home, Miranda crashes to avoid hitting a girl 
standing in the middle of the road. Upon 
approaching the ominous figure the Doc 


blacks out and wakes up days later as an 
inmate. It seems her husband (played by 
hilariously miscast 52-year-old character 
actor Charles Dutton) has been chopped up, 
and all signs point to her. Confused, suspi- 
cious of her former colleague Dr. Graham 
(Robert Downey Jr), and under attack from 
a ghost, Miranda has to bust out to solve the 
mystery. Sort of connected to all this is her 
former patient turned fellow inmate Chloe 
(Cruz), who claims sexual assault by the 
devil or whatever. 

The plot is so haphazard and illogical it's 
no wonder director Mathieu Kassovitz 
(strangely, the guy who played the love 
interest in Amelie) resorts to ripping off 
scare tactics from The Ring, The Sixth Sense, 
and What Lies Beneath (to name a few) in 
hopes you’ll forget how preposterous the 
film is. Don’t believe a doctor would ever be 
incarcerated with her former patients? No 
problem, forget about it and watch this long- 
haired, dripping-wet ghost walk all back- 
wards and jerky instead. Screenwriter 
Sebastian Gutierrez just doesn’t seem to care 
at all, which makes him ideal for Team Dark 
Castle, capable of lines like, “He opened me 
like a flower of pain.” Let's just hope he’s 
never hired to pen the script for a Michael 
Jackson movie-of-the-week. 

Dave Alexander 


I really wanted to hate the awkwardly 
monikered Leprechaun: Back 2 Tha Hood 
(it’s actually Leprechaun 6), and on a few lev- 
els I did. For one, it further perpetuates black 
urban stereotypes to the nth degree. On the 
other hand, this self-conscious dopey time- 
waster is far better than it needs to be and in 
its own, dumb-ass, base way, is probably the 
funniest movie I’ve seen all year. Swear on 
the Blarney Stone. 

The basic plot is the same as every other 
bloody Leprechaun clunker but “ghetto-fled”. 
A bunch of fly brothas and sistas stumble 
upon the homicidal Irishman’s pot o’ gold and 
proceed to live large. Eventually oiu pint- 
sized antagonist (once again played to the hilt 
by the great Warwick Davis) gets wind of the 
wrongdoing done to him and sets out to kick 
(and bite, and stab, and yes, slap) some ass. 

In between the cheesy gore 
and refrains of “I want me 
gold!” we get the unavoid- 
able cop-bashing (literally) 
and Lepre-toking. In one of 
the most embarrassingly 
hilarious sequences, Davis 
sparks up a J, gets burnt and 
ends up impaling one of the 
thieving boyz on his own 
bong! Wackier still is the scene with the Lep- 
rechaun hot boxing a beer fridge. Sure it’s 
stupid, but the filmmakers KNOW this. And 
truth be told, the acting (especially the 
smokin’ Tangi Miller) and screenplay (co- 
written by director Ayromlooi) are pretty 
damned competent. I was actually somewhat 
involved in the gangbanging frame story. 

Easy now kids, don’t be hatin’; I know 
movies like this set the genre back about 50 
years, but in this case I could care less. Lep- 
rechaun: Back 2 Tha Hood ain’t quite the 
shiznit, but it’s not utter shit either. I laughed 
so hard, Guinness sprayed out of my nose and 
that’s something considering I was drin kin g 
Heineken. Now feck off and rent the damned 
thing! 

Chris Alexander 


34 RUE MORGUE 







THE GOOD. THE HAD. 

AND THE MEDIOCRE 

l«il[E 

Starring Various 

Directed by Kim Ji-Woon, Nonzee Nimibutr 
and Peter Chan 
Written by Various 
Panorama Entertainment 

After watching Three - a trio of Asian 
supernatural shorts - you may want to cradle 
your DVD remote, gently caress the “chap- 
ter skip” button, and whisper lovingly, 
“thanks, 1 owe you.” See, you're gonna need 
its services again, because while the last 
short demands repeat viewings, you'll prob- 
ably pass on parts of the first one, and the 
second, well... you’ll get halfway through 
and jump ahead. 

The opening short is called Memories, by 
Korean director Kim Ji-Woon (A Tale of Two 
Sisters). It's an atmospheric tale of one 
seemingly average guy’s search for his miss- 
ing wife, and said wife’s struggle to return 
home. It’s got a surprise ending that’s not 
particularly surprising, but Ji-Woon. who 
directed the original Quiet Family (see 
RMU35), crafts a few really creepy 
moments, including one quietly menacing 
scene with a young girl's balloon. 

Thai director Nonzee Nimibutr’s The 
Wheel is what the chapter skip buttons were 
made for. Derivative of every Tales from the 
Cn/7r-style yam about haunted puppets, it 
tells the plodding tale of - you guessed it - 
scaryonettes that maim, kill, and eventually 
destroy a village of jerks who had it coming. 

The selection that makes Three worth- 
while is Peter Chan’s Going Home. The 
Hong Kong director utilizes a controlled 
style, unique characters, and flair for visuals 
(mad props to director of photography 
Christopher Doyle, as well) that make an 
original story a strange trip that doesn’t give 
away its destination 'til it gets there. 


After a dilapidated cop moves into a dilap- 
idated apartment with his young son. the boy 
disappears. The officer suspects his secretive 
neighbour, but upon investigating, he uncov- 
ers shocking yet touching dedication to a 
deceased wife (or is she?). There’s also a 
nifty bookend in an old-timey photo studio 
that seamlessly ties the tale of the missing 
lad into the narrative. Overall, it’s a stunning 
piece of filmmaking. 

The hourlong opus can be found with its 
lesser siblings on a single disc, in a box set, 
or by itself on a special Director’s Edition 
with commentary and a making-of docu- 
mentary. Go for the latter and spare yourself 
the dreaded chapter-skip calluses. 

Dave Alexander 


GIVE ME AN F 


FLESH EDH THE lEAST 

Starring Jane Scarlett, Sergio Jones 
and Clark Beasley Jr. 

Written and directed by Terry M. West 
Media Blasters 


1 wanted to like this movie. It’s got a cool 
title, some sexy girls, a cool company 
behind it (Media Blasters, the same guys 
who got Ichi the Killer and Versus into your 
local HMV), and the director. Terry West, is 
one of the nicest guys you could ever meet. 
Hell, 1 even liked Blood for the Muse 
and thought Satan's School for Lust 
was as good as it gets when it comes 
to marketing softcore. 

Alas, Flesh for the Beast is not 
quite the venture into hard horror 
that I was expecting. It takes one of 
the genre’s most tried cliches - a 
group of seen-it-all parapsycholo- 
gists hired by a millionaire freak-o 
with his own musty motivations, to 
weed his house of ghosts and gob- 
lins. Add some zombies, jiggling 
prosthetics, tasty models willing 
to bear flesh but unable to « 
deliver their lines convinc- 
ingly (not that lines like 
“You’ve had a taste! 

Now I want a taste! 

How does it feel to be 
flesh for the beast?!” 
are in any way con- 
vincing), and you’ve 
got a third-rate gore 
film that looks like a 
softcore smut movie 
trying to be some- 
thing it’s not. 

Shocking it isn’t. 

Scary it’s not. And 
yet, Flesh for the 


Beast may have some degenerate appeal to 
those of you who are convinced that at the 
bottom of every trash bin lies some over- 
looked prized gem. In other words. I can see 
this thing appealing to those of you who flip 
to our semi-regular Cauldron Of Flesh col- 
umn to see what kind of treats Misty 
Mundae and friends have for weathered 
eyes. 

In its defence. Flesh for the Beast was shot 
in a creepy mansion and boasts cameos by 
Caroline Munro as a gypsy and Aldo Sam- 
brell as a tum-of-the-century occultist who 
acquires a mystical medallion and conjures 
up a slew of ravishing, ravenous demons 
from the depths of Hell. All the characters 
are named after horror lit luminaries like 
Ketchum and Clegg and neither West nor 
Media Blasters seem shy about reddening 
their set with entrails and blood. The ele- 
ments are all there, but the end product just 
didn’t squeeze. Better luck next time, guys. 

Emma Anderson 




OVERLOOKED, PORGOTTEW M9 DiSMiSSED 

WHAT TAGASURES LIE AT THE S0TT9M OF THE SAAAEL? AASWER: NOIVE. 


WE RE SUING 

THE WOLVES OF WfllE SIOEEl 

DEJ Productions 

Here’s one for the boys! Jeff arrives in NYC and is hired by the 
Wolf Brothers brokerage (cough). After being bitten by one of the 
partners, he becomes a ruthless junior executive with a hunger for 
raw meat and designer labels. This film may have had some poten- 
tial if there had been an actual FX crew to turn the actors into were- 
wolves instead of just drawing a few blue lines on their faces. After watching this furry mutt I 
wasn’t sure if I had seen a werewolf flick or a softcore homoerotic romp; there are no were- 
wolves here, but there are four guys who do a striptease and crawl around on all fours in 
matching black underwear. Woof! 

Body Count: 8 
Shots Of The Full Moon: 61 
Number Of People Who Get Urinated On: 1 

TOUR RUE MORGUE! 

DAIIK SIDE 

MTI Home Video 

Megan Wright is investigating her sister’s suicide when she finds 
out that sis had a few secrets, which she then follows into the 
seedy underbelly of the city’s hidden S&M parlours. Dark Side may have a clever twist ending, 
but the movie plods along on trumped up red herrings and a scenery-munching Jason Priest- 
ly, who spouts his lines like he’s in a Tennessee Williams play. The only thing that makes Dark 
Side worth baking your retinas on is the fact that part of the movie was shot directly across 
from the Rue Morgue mansion, so you can see what we see everyday (minus the drooling bum 
on the sidewalk and the strippers from Jilly’s buying heatlamp hot dogs at the convenience 
store). 

Body Count: 3 

Actual Time in S&M Club: 20 seconds 
Number Of Showers Janet Kidder Takes: 3 

Last Chance Lance 




THE SPANISH OREEPS 


El ADIE DE MODIR |EDE ARE OF DYING| 

Starring Fele Martinez and Gustavo Salmeron 
Directed by Alvaro Fernandez Arnero 
Written by Juan Vincente Pozuelo & Curro Royo 
Venevision International 

I’ve always been appalled 
at the number of people I 
know who automatically 
balk at any film with subti- 
tles, even though most of 
these people can read. The 
poor souls will never expe- 
rience Fellini, Kurosawa or 
dozens of home vid offerings from Tokyo 
Angel, an absolutely stellar Japanese hard- 
core pom series (“Dirty girl so wet down 
there! Time to thrust you now!”). Fear of 
subtitles would also preclude El Arte de 
Morir, and that’s a damn shame. 

Already a hit in its native Spain and else- 
where in Europe, this supremely creepy and 
cleverly constructed thriller is a cross 
between - and a considerable improvement 
on - Final Destination and Ghost Story, two 
entertaining but seriously flawed films. Four 
years after the disappearance of Nacho 
(Salmeron), a talented but controversial 
young painter, six of his friends begin expe- 
riencing strange phenomena. All six seem to 
know what happened to him but have sworn 
each other to secrecy and it looks like they’re 
all about to pay with their lives, one by one 
and in exceedingly nasty ways. Bodies pile 
up and we gradually learn the truth about 
Nacho through flashbacks, but exactly who 
or what is causing these deaths is kept a mys- 
tery until the end. 

The first thing that stmck me about this 
film is how atypical it is for a Spanish horror 
film; we’re talking about a country whose 
cinematic gross national product is largely 
made up of ultra-violent and laughably inept 
zombie films, and El Arte de Morir is about 
as far from Tombs of the Blind Dead as you 
can get. The performances are better than 
average and the script actually makes sense, 
two more factors that separate it from any 
other Spanish horror flick in recent memory. 
Who knows? A few more films like this and 
I might just be able to forgive Spain for pro- 
ducing Jess Franco. 

John W. Bowen 



goreydetails.net 

Unearth an utterly monstrous trove of Edw'ard Gorey accoutrements ^ 
Dracnla Theaters *■ Gashlycrunib Tinics & Glow ing MoonBat T-shirts *■ Books 
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UN: " 

KING MASSACRE 

THE sequel to men BEHIND THE SUN 



www.explesienteys.cetn www.explosionteys.cem www.explosientoy$.cem 


3 . "■ i'' 




TTw best in Japanese and American toys & collectibles 


i i •« 

19 Eastman St Cranford. HJ 07016 908-276-7225 

www.explosiontoys.com 


oi^ianT^^lation of Nanking 
^[^occupatjj)Jp;5fThe by critics as 

most distu'rWhg films released, Bl3Ck 
Nuk ing' Massacre is^nflinjching 
^^il^t ion^b'f^the jrarb^aric cruelty- with which ’ 
^Vi^yjQgm.anmyi r^^ed, pillaged and terr.orize.d»^the« 
i^i^ted populaG^i\ 


a 




I SPECIAL FEATURES 

(1 :85:1) ANAMORPHIC WIDESCREEN 
I CHINESE LANGUAGE WITH ENGLISH SUBTITLES 
"WHY WE FIGHT' DOCUMENTARY 
PRODUCTION AND HISTORICAL PHOTOS 
: T.F. MOU INTERVIEWS 
HISTORY OF THE NANKING MASSACRE 
I INTERACTIVE MAP 


' JAN 

BHEAIITHID 

riiMS VWW.UNEARTHEbFILMS.COM 


COMING 

JANUARY 


24.95srp 




Your #1 DRIVE-IN Movie and Collectible Convention! 

CweI^Ia I^asTeLahQ 

MOVIE AND MEMORABILIA EXPO 

April 2nd, 3rd, & 4th, 2004 


HOLIDAY INN SELECT 15471 Royalton Rd., Cleveland, OH. 


THE TEXAS CHAINSAW MASSACRE 

30th Anniversary Cast & Crew Reunion 

MARILYN BURNS - "Sally Hardesty" 

ROBERT A. BURNS - TCM's Art Director 
ALLEN DANZIGER - "Jerry" / 

GUNNAR HANSEN - "Leatherface" I < 

EDWIN NEAL - "The Hitchhiker" 

PAUL PARTAIN - "Franklin Hardesty" , 

Plus: BILL JOHNSON - "Leatherface" in TCM 2 ^ ' 

STEPHEN BLCKENSTAFF - "Monster Artist" 

TOM SULLiVAN - "Evii Dead" Effects Man 

ADDITIONAL GUESTS TO BE ANNOUNCED! Ei 


MOVIES Ex VIDEO ALL WEEKEND LONG! 
Q^A SESSIONS WITH OUR GUESTS! 
GIANT DEALER anti GUEST ROOM! 
SPECIAL EVENTS! SURPRISES! 
- and much, much MORE! 

% For More Information: 

MBra. V Cinema Wasteland 
PO Box 81551 
^ Cleveland, OH. 44181 

■ Phone: (440) 891-1920 1-9pm EST 

Email: info@clnemawastelantl.com 
^ See our Web Site for up to 

I* *4 ^ue^ ond Event Listings: 

LA cinemawasteland.com 
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starring Federico Luppi, Claudio Brook 
and Ron Pearlman 

Written and directed by Guillermo del Toro 
Lions Gate 

Nine years before directing Blade //, Mex- 
ico’s Guillermo del Toro made a vampire 
movie of a very different sort; no fangs, no 
capes, no garlic and nary a single stake in 
sight. Instead, the then 28-year-old makeup 
effects man wrote a story about alchemy, 
addiction and immortality that won Best Pic- 
ture and Best Director at its home country’s 
Academy Awards. 

Cronos' unique premise is simple; a I4th 
century alchemist creates a device that 
ensures the bearer eternal life. It is discov- 
ered 400 years later by Jesus Gris, an aging 
antiques dealer played by Argentinian Fed- 
erico Luppi, who quickly learns there’s a 
price to pay for the fountain of youth the 
device provides - his own blood! While 
Gris becomes its willing slave, he is also 
hunted by hermit tycoon Dieter de la 
Guardia (Claudio Brook), who sends his 
nose-obsessed nephew Angel (Ron Pearl- 


man) to recover the artifact, thereby provid- 
ing the fairly slow film some fight scenes 
and comedy. 

The star of Cronos is really the device 
itself, designed to create awe and dread. At 
first sight, the golden, beetle-shaped 
machine seems as harmless as a Faberge 
egg, until its spider-like tentacles and scorpi- 
on stinger greedily attach themselves to 
human flesh to feed an insect trapped inside. 
(Much more frightening than del Toro’s Hol- 
lywood insects in Mimic.) Scenes of hearts 
and palms being pierced and shred show del 
Toro’s Cronenberg-esque interest in body 
and fluid, and bring a real ick factor to this 
modestly-budgeted production. 

So what does all this have to do with vam- 
pires? Well, apart from the bloodsuckers, 
Cronos examines resurrection, religion and 
desire without dressing it up in undead 
cliche. 

For its tenth anniversary, Cronos is pre- 
sented in widescreen with Dolby sound and 
packaged with special features. The ever 
enthusiastic del Toro always gives good 
commentary, but you can also listen to the 
producers talk in Spanish (subtitles in Eng- 
lish and Spanish, too). The “making of’ is a 
short interview with Luppi and some 


behind-the-scenes footage but the gallery of 
sketches is better. My only complaint is the 
new cover art, which depicts a naked chick 
in the throes of ecstasy being bitten by the 
device since no such character or scene 
exists. Cronos is the rare vampire film that 
doesn’t resort to gratuitous sex or pretty, 
vacuous actors, and it shouldn’t be marketed 
that way. 

Liisa Ladouceur 

CLASSIC POLiilNSKi 

M TENANT 1 1SJ6| OVD 

Starring Roman Polanski, Isabelle Adjani 

and Meivyn Douglas 

Directed by Roman Polanski 

Written by Gerard Brach and Roman Polanski 

Paramount Home Entertainment 

Remember; just because you’re paranoid 
doesn’t mean they’re not after you. Director 
Roman Polanski proved this adage in 1976’s 
The Tenant, “a psychological suspense 
thriller” according to the DVD cover but 
also a pitch black comedy that plays as a 
funnier but equally intense companion piece 
to Polanski's horror masterworks Repulsion 
(1965) and Rosemary’s Baby (1968). 

The director himself stars as Trelkovsky, a 
quiet Parisian office worker who rents an 
apartment in a building that’s a little, well, 
strange. The previous tenant threw herself 
off her balcony and his neighbours are 
obsessed with quiet. Even more odd are the 
people Trelkovsky sees standing motionless 
for hours in the toilet across the courtyard. 
Who are they? Why are they there? And why 
is there a tooth wrapped in cot- 
ton hidden in a hole in his 
wall? Polanski offers hints but 
no explanations, preferring 
instead to let our imaginations 
run wild. 

Like Repulsion, The Tenant 
follows one person’s descent 
into madness. But where 
Catherine Deneuve’s Carole was 
arguably deranged to begin with, Polanski’s 
Trelkovsky is a meek but ostensibly sane 
fellow driven mad by outside forces. He 
becomes convinced that his neighbours are 
out to get him and takes refuge in the per- 
sona of Simone, the previous tenant, even 
going so far as to put on her dress and make- 
up (warning; Polanski is not a pretty 
woman). This provides for the film’s most 
comic moments, even as we wonder whether 
maybe he is being gaslighted. 

The Tenant also asks interesting questions 
about identity. As he lolls drunkenly on the 
bed of Simone’s friend Stella (Isabelle 
Adjani), Trelkovsky wonders what makes 
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’'www.DIABOLIKDVD.com 

Demented Discs from the World Ovei 



IMPORT 

Cult - Horror - Asian - Adult 
Secure On-Line Ordering 
Owned & Operated in the US 
NTSC, PAL and Region 1-4 Discs ^ f 
Fast, Friendly and Efficient Ser\dc^ 




WWW.SAnNSSIDRHDW.taMi 

ICEHMproducts so sick thetve been banned on all major auction sites.'! 


LONG SLEEVE TEES • PSYCHO SNOWGLOBES • SLITWRIST WATCHES « THONGS • BABY BIBS • SICK STICKERS 


DVD 

& 

VIDEO 




www.suspectvideo. com 


"The grist Mi 11% 

e iudio tales 
Terror and 
Supernatural 


Visit us online at www.amfmlheater.com to listen to audio samples and to order online! 






r horror movie 
r-lHlRD FROM Llx 


lA/lA/lA/.UXO/VLliVE.( 






TH€ sweer 

™sT€ OF Junk 

MIHIRSIY DEAD |1974| Di/Q 

starring Jennifer Billingsly, John Considine 

and Judith McConnell 

Written and directed by Terry Becker 

TIE SWUIIIP OFIBE RAVENS |13H| DVD 

Starring Raymond Oliver, Fernando Sanchez 
Written and directed by Michael Cannon 
(Manuel Cano) 

Something Weird Home Video 


Wrjj-Tra 

OOUliti 





With every addition to their lurid library, I 
come closer to the conclusion that Something Weird is in fact my 
smack. As w/e speak, I’m working on ways to boil down the SW catalogue 
into a blistering liquid that I can squirt into my trash-hungry veins. That 
said, the Thirsty Dead/Swamp of the Ravens double feature DVD sets new 
standards for greasy goodness. Every inch of this disc is gold... okay 
maybe more like tarnished tin, or rotting copper. It’s all relative. 

Terry Becker's Philippine-lensed Cheddar test The Thirsty DeadMs the 
tender tale of go-go dancer Jennifer Billingsly and her initiation into a 
plasma-swilling cult of cave-dwelling hippie homos whose leader looks 
like Larry from Three’s Company. There ain’t a living stiff in sight, just a 
bunch of head-worshipping moo-moo wearing immortals that turn to dust 
when they leave their lairs. Unfortunately PG rated, the movie is still a gor- 
geously lensed laff riot. Sort of like Lost Horizon for losers. Deliciously idi- 
otic, The Thirsty Dead is a fun, fetid ride all the way. 

Michael Cannon’s 1974 Spanish shocker The Swamp of the Ravens is 
another rabid animal entirely. Not only is the flick a prime example of ’70s 
Euro sleaze, but goddamnit, it seems to be a kind of southern fried riff on 
Lovecraft's Re-iuckmq-AnimaM Get this: Studying under the rogue sci- 
entist Dr. Gruber (swear to god!), borderline wack job Dr. Frosta experi- 
ments on re-animating fresh cadavers in eight minutes or less. The exper- 
iments go predictably awry and the doc dumps the reject zombies in a 
creepy swamp where hordes of ravens squawk overhead. The whole 
wonky, eerie, blood-matted mess culminates with a hot chick strapped to 
a gurney for some sick ’n’ yummy loving dead action. The similarities are 
too glaring to ignore. This ultra-obscure freak-out predates Stu Gordon’s 
classic by over a decade. Yo quiero Herbert West! 

Disc includes trailers and extras including a really cool episode of the 
cult, Lon Chaney-hosted Swedish anthology series 13 Demon Street Drop 
the ducats kids, this one’s a keeper. I say this while wiping junkie froth 
from my quivering lips. 


him who he is. “What right does my head have to call itself 
‘me’?” he wonders. A macabre but poignant thought, especially 
as Trelkovsky gives way to Simone, and his hallucinations drive 
him to fulfill his destiny in the messiest and sickest way possi- 
ble. 

Scan Plummer 

THe THRee Fisices 

OF Lon CH>EiNev 

IRE LON CRANEy COLLECIION DVD 

starring Lon Chaney 
Written and directed by Various 
Turner Classic Movies 

Lon Chaney (1883-1930) starred in hundreds of silent films, 
although none of the ones that made him famous are included in 
this two-disc collection. Instead, TCM presents three full-length 
pictures that show different sides of the man best known as the 
phantom of the opera and the hunchback of Notre Dame. 

I suspect most potential buyers will be attracted not to the fea- 
ture films, or even the excellent feature documentary, but by a 
chance to see that lost classic, London After Midnight. Reputed 
to be the first American vampire film, the 1927 mystery was 
directed by Tod {Freaks) Browning, a frequent Chaney collabo- 
rator. Unfortunately, all prints have long been destroyed, leaving 
the film forever shrouded in myth and mystery. TCM has pro- 
duced a “photo reconstruction,” featuring dozens of still pictures 
set to music and the original script. While this does give an idea 
of what London After Midnight would have looked like, it’s 
essentially a slide show, not cinema. (The first few minutes, 
switching back and forth between the same photograph, is a real- 
ly boring start.) Still, check out Chancy’s excellent makeup, a 
fi'ightful sight with jagged fangs, sunken eyes and wacky bat- 
wing jacket. 

Lon Chaney was a master of disguise, and 
earned the name Man of a Thousand Faces. 

Well, 1 can think of at least two faces he 
could have done without. Laugh, Clown. 

Laugh'’s circus costume and The Ace of 
Hearts' foppish hairstyle are indeed horrif- 
ic, the films themselves dull thrillers. No 
wonder he never gets the girl. The 
Unknown, on the other hand, is sinister and 
quite unique, Chancy portraying an arm- 
less knife-thrower in love with his assistant (Joan Crawford). In 
all three, Chaney is a pitiful creature, though never scary. 

Audio commentary by personable Chaney expert Michael F. 
Blake is a treat. The former child star {Munsters) and makeup 
man {Star Trek, Independence Day) points out every tiny detail. 
These 1920s films are presented in their most complete forms, 
with all new scores by young composers, and together offer over 
300 minutes of quality viewing for silent film fans. 

Liisa Ladouceur 
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1879 ^ self-respecting horror fan could ever 

' forget, a year that would terrify millions and usher in a 
new era of sci-fi/horror hybrids, all paying homage to the certain 
god of all extraterrestrial horrors; Alien. From the awe-inspiring 
silent trailer featuring that ominous egg to the frightening finale of 
the finished movie, Alien was a film unlike any other, its dark hori- 
zons and bleak claustrophobia captivated audiences at the end of 
an era and continues to live up to its now infamous isolationist 
tagiine: In Space, No One Can Hear You Scream. 

Besides the daring visual style of a young Ridley Scott, the 
Xenomorphs themselves became the heart of the films’ appeal; 
Swiss surrealist artist H.R. Giger’s bizarrely sexual anthropomor- 
phic creature, a terrible, erotic extension of his “biomechanical” 
art, with acid for blood was completely original and has been end- 
lessly copied. Since then, an entire mythos based around the 
bloody tapestry of the eggs, facehuggers, chestbursters, and vari- 
able offspring based on the species of the host, the Queen, etc, has 
been born - spawned by a legion of /l//en-obsessed freaks. The 
resulting collector mania ranging from keychains to complex 
model kits (of which yours truly is no exception) has been truly 
massive. To be succinct, there really isn’t a single horror fan that 


doesn’t worship at the altar of Alien-, the most influential franchise 
in both science fiction and horror movie history. 

That being said, the four Alien films are much deserving of the 
fabulous new nine-disc box set, which presents the definitive ver- 
sions of alt four films. Originally intended as a European-only 
release, the company (Fox, not Weyland Yutani) decided to cash in 
on the North American dollar at the last minute. And here it is, in 
all of its glory; the Alien Quadrilogy box set: opening the glorious 
fold-out packaging, one flap at a time, is like foreplay with the sex- 
iest stripper I've ever seen. 

Each film is dutifully given two discs; the first containing two 
versions of each movie (the original theatrical cut and a special 
edition) and commentaries; and the second is all freakin’ gravy 
baby, which means extras G-A-L-O-R-E! You may need to take a 
month off work to be alone with this honey because disc nine 
sports all the trailers, DVD-ROM script-to-screen comparisons, a 
Dark Horse Comic gallery, additional featurettes and laserdisc 
archives. Those still unconvinced can pick up each film in a two- 
disc version starting January 6, 2004 (but I hope you get eaten for 
your transgressions). So stop your grinnin’ and drop yer linen, ‘cus 
this box set is going to rock your barren wasteland of a world! 


ALIEN |1979) 

Directed by Ridley Scott 

The chestburster is only shocking once (until 
you find out that was real lamb's blood and Rid- 
ley Scott deliberately neglected to inform poor 
Veronica Cartwright what was coming, resulting 
in a genuinely horrified reaction). Scott's desire 
to make “ The Texas Chainsaw Massacre of sci- 
ence fiction" was fully realized thanks to a tal- 
ented cast (including stage actress Weaver in 
her first film), and his own tenacity in getting 


what he needed from his crew and actors to 
make it work. 

Both the original theatrical cut and the “Direc- 
tor’s Cut" recently released to theatres is includ- 
ed here, the only notable addition is the infa- 
mous "Dallas cocoon sequence" (previously 
available only as an extra on the laser disc) 
where Ripley discovers the captain (Tom Sker- 
ritt), cocooned like a fly in a spider's web. 

The commentary, which includes all the prin- 
cipals, repeats much of the information found in 
the companion disc's supplements but is still a 


must-listen. Among other gems, we learn that 
Dan O'Bannon planned to direct Alien, that Ash 
was a studio-imposed character, and that Scott 
is interested in directing Planet of the Aliens. 

ALIENS |1986J 

Directed by James Cameron 

Back in 1986, Fox forced James Cameron to 
cut the box office smash Aliens by seventeen 
minutes to maximize the number of daily 
screenings. His Special Edition, which would 
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surface in 1991. deepens the family dynamic 
between Ripley, Newt (the only survivor of 
Hadley’s Hope), the LV-426 colony, and Corporal 
Dwayne Hicks and restores those kIck-ass sen- 
try gun scenes. 

Cameron’s film propelled the series forward in 
several ways: Ripley’s return to the alien world 
forces her to confront the nightmare which 
plagues her dreams, we meet the Alien Queen 
(in a scene inspired by 1954’s giant ant movie 
Them!), and we find out the creatures can learn. 
(“How c^ they cut the power, man? They’re 
animalsl”) 

Aliens! commentary is notable for Weaver's 
absence, but Cameron proves to be a good talk- 
er. We learn that the production’s British crew 
mutinied due to the long hours and a lack of 
respect for the young director, and that Weaver, 
who got a million dollar payday to reprise Ripley, 
was against using guns in the film until Cameron 
put a submachine gun in her hand. As Cameron 
observes, “Another liberal bites the dust." 


ALIENS (1992) 

Directed by David Fincher 

The black sheep of the series is restored to 
something approximating glory thanks to Fox’s 
decision to complete Fincher’s original assembly 
cut. This means an additional 30 minutes of 
footage that builds character and fattens a pre- 
viously anorexic plot. The studio also completed 
a number of visual effects for scenes absent 
from the theatrical cut. 

For anyone curious about Hollywood politics, 
the Aliens supplemental disc is a must-see. A 
clusterfuck from the start, the movie went 
through a number of directors and screenwriters 
before Fincher accepted. He declined to partici- 
pate in this box set and it’s easy to see why. He 
went into production without a finished script, 
had to stop filming before he was done, and had 
the studio second-guessing him at every turn. 
Kudos to Fox for letting the story be told. 

That said, the death of Ripley is a brave move, 
but even back in ’92 we all knew it wouldn’t 
stop Fox from somehow resurrecting her. Still 
the weak sister of the franchise, but only for the 


aforementioned studio-related reasons. Aliens is 
worth another look. 

ALIEN RESURRECTION (1997) 

Directed by Jean-Pierre Jeunet 

A funny Alien movie? Not quite, but Alien Res- 
urrection, penned by Buffy The Vampire Slayer 
creator Joss Whedon, sustains a welcome level 
of absurdity after Aliens’s nihilism thanks to 
Jeunet’s comic book-like framing, a great sup- 
porting cast [lest we mention the unmentionable 
Winona Ryder, Fox's biggest mistake. -Ed\, and 
producer Sigourney Weaver’s onscreen charis- 
ma and sex appeal as Ripley #8, a clone whose 
DNA has been crossed with the Alien Queen Rip- 
ley “birthed” at the end of the last film. 

The CGI alien is impressive, (but not frighten- 
ing as a result) and we get to see a lot of them. 
The Newborn, the human/Alien hybrid that con- 
siders Ripley its mother, remains mostly uncon- 
vincing, although those eyes do spark pity for its 
horrific demise. Jeunet’s film is energetic and 
fun, but has less re-watch value than the first 
three films. S 



JOHN CARPENTER’S SEMINAL CULT CLASSIC, ESCAPE FROM NEW YORK GETS THE LQNG-AWAITEO 
SPECIAL EDITION TREATMENT FROM MGM IN TIME FOR THE NEW YEAR. 





t's 1997 and the crime rate in America has 
quadrupied. The United States has become a 
poiice state under the rule of the Nationai US 
Poiice Force, and a post-apocalyptic Manhat- 
tan isiand has been transformed into a giant 
maximum security prison that houses roughiy 
three million convicted criminais. The bridges 
are iittered with mines, the surrounding waters 
are charged with electricity and the Statue of 
Liberty has become prison headquarters armed 
with infrared goggies and orders to destroy any- 
one attempting to breach the wall. Escape is 
impossible. 

The President who has crash landed in the 
middie of the island is being heid hostage by 
The Gypsies, the most powerful street gang in 
New York. Oniy one renegade soidier is strong 
enough to go in to save him and the documents 
he carries that are crucial to the survival of the 
country and world peace. One man. Call him 
Snake. 


John Carpenter’s 1982 cult masterpiece 
Escape From New York is a bleak, dystopian 
vision of the future that lands right between Hal- 
loween and his brilliant adaptation of The Thing\ 
sort of Bladerunner meets Mad Max (two of my 
all-time favourites), it’s a world painted with the 
darkest of colours and it is finally getting re- 
released from MGM this year. 

Besides the gorgeous cinematography - 
courtesy of Dean Cudney (Halloween, The Thing) 
- and one of the coolest soundtracks to date 
(again, Carpenter), Kurt Russell’s infamous anti- 
hero Snake Plissken really makes this movie 
what it is. The former WW3 special forces veter- 
an-cum-cycloptic outlaw channels Clint East- 
wood with his breathy lines (“I don't give a fuck 
about your war... or your president”), giving the 
film its distinct and deliberate Western feel; it’s 
no secret that writer/director Carpenter is heav- 
ily influenced by the Western, evinced here also 
by his casting of veteran villain, Lee Van Cleef 



(“the Bad” in The Good, The Bad, The UglY) as 
police commissioner. 

Escape From New York is a fanatic’s wet 
dream in terms of casting. We’re talking about a 
world where Donald Pleasence (Halloween) is 
President and Isaac freakin' Hayes is the Duke 
of New York (A Number One!). Carpenter also 
makes subtle nods to horror icons here with 
characters Frank Doubleday as “Romero” and 
John Strobel as “Cronenberg". Other genre fix- 
tures such as Harry Dean Stanton (Allen), Tom 
Atkins (Halloween, The Fog, CreepshoWj, the 
busty scream queen Adrienne Barbeau (Swamp 
Thing, The Fog, CreepshovY) and Jamie Lee Cur- 
tis’ (Halloween) voice-over helped pump this 
movie into cult classic status almost immediate- 
ly upon its release. 

The film was shot on a modest budget of S5 
million, and Carpenter and company used 
remarkable ingenuity to breathe life into the 
ambitious script, penned by himself and Nick 
Castle (who played the original Michael Myers 
incidentally - see, this movie just gets cooler 
and cooler). 

Of course, Escape From New York is not with- 
out its flaws. It hasn’t aged as well as Halloween 
but most fans are willing to look past the poor 
dubbing, sound effects and cheap-looking FX 
(by today’s standards only) to the film’s bitter- 
sweet end, where the world's sexiest anti-hero 
(who only agrees to rescue the President 
because he has 22 hours to get back over the 
wall to have the detonating devices implanted in 
his neck neutralized) pulls off the ultimate “f- 
you” in cinematic history. 

Plissken himself has since achieved a worship 
status thanks to an aggressive marketing strat- 
egy by Debra Hill (producer) who plans to brand 
his character with an upcoming video game, 
novels, an anime feature and a line of comics (a 
miniature version is included in the DVD). The 
disc also boasts two commentary tracks (that 
are informative and hysterical) - Carpenter and 
Russell are dynamic and discuss the possibility 
of doing Escape From Earth, an original docu- 
mentary, the deleted entire first reel of the film 
(!), and lots more. Get it before the lights go out. 
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' ( ! 1) Lex statue - Hand-painted! $40.00 

2) Carl Cthuihu toy - His eyes light up! $18.95 
3) Betrayal toy - With removeable knife! $18.95 
/ 4) Lenore doll - With dead cat! $22.95 

/ 5) Spooky toy - He squeeks! $9.95 

i 6) Annabelle doll • With coffin! $28.95 
7) The Monster staUie - Hand-painted! STBA 


NEW! 


(^ality toys, dolls, and hand- 


painted statue from those 
dark elves at SLG Publishing. 
They're lurking at better comic 
shops or order direct from 
SLG ftjblishing. 
Call toll-free 
:.^-800-866-8929 or visit 
^V-. ' www.siavelabor.com 
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Optikon Toys 
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Optikon Rekords 
A dark electronic 
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THE HOTTEST NELU RELEASES FROM MANBR 
AVAILABLE FOR THE HOLIDAyS! 



NINJA SCROLL 10TH ANNIVERSARY SPECIAL EDITION 

"AN ABSOLUTELY PEPFECT VERSION - BOTH VISUALLY AND AUDIBLY - OF ONE 
OF THE MOST BELOVED ANIME OF ALL TIME" ■ ANIME INSIDER 

Amazing, beautiful and mysterious, Ninja Scro// biends the mysticism of 17th century Japan into an 
intensely packed tale of pulse-pounding anime action, fantasy and adventure. Directed by the revered 
Japanese anime veteran Yoshiaki Kawajirl (Animatrix, Vampire Hunter DJ and masterfully rendered by 
Japan's acclaimed Madhouse animation studio (Perfect Blue, X, Spawn), Ninja Scroll features a wicked 
cast of characters and extraordinary fight scenes combined with lightening Samurai action. 

One of the most critically acclaimed and highly popular anime films of all time. Ninja Scroll has been 
completely digitally remastered visually and digitally reformatted with the latest in Surround Sound 
audio technology available today for the 10th Anniversary Special Edition DVD. 


-• CUSTOM THREE-FOLD DtGI-PACK WITH FREE NtNJA SCROLL 10m ANIUiVERSARY POSTER INCLUDED! 

- DUAL SIDED - DUAL LAYERED OVD 18 CONTAINS 

SIDE A: DIGITALLY REMASTERED ORIGINAL 4X3 FULL SCREEN SIDE B: DIGITALLY REMASTERED ENHANCED 18X9 WIDESCREEN 


- ADDITIONAL FEATURES (BOTH SIDES) • CUSTOM MOTION / INTERACIIVE MENUS • ENGUSH AND JAPANESE LANGUAGE 6.1 
DTS & DOLBY DIGR-AL EX SURROUND SOUND • ADDITIONAL FRENCH S SPANISH LANGUAGE DOLBY DIGITAL S.O STEREO • 
DIRECTOR INTERVIEW • CHARACTER SYNOPSIS • PHOTO GAUERY • HISTORY OF JUBIE * ENGUSH CAST KEY CHARACTER 
INTERVIEW • ENGLISH SUBTTT1JES...AND MANGA EXTRAS! 
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NEW DOMINION 
TANK POLICE 

"ABSOLUTELY INCREDIBLE" 

• PROTOCULTURE ADDICTS 

Japan’s manga legend Masamune 
Shlrow fApp/eseed, Black Magic 
M'BS, Ghost in the Shell) 
personally oversaw the production 
of this exciting series to ensure 
that the anime remained faithful 
to his original 1992 manga books. 
9hirow delivers a darkly comic 
vision of a future overrun with fast 
and furious mecha, cybernetically 
enhanced humans and rouge 
androids. Contains six halHiour 
episodes. 


FIST OF THE NORTH 
STAR VOLUME 5 

'TWO-FISTED FUN" ■ mzARo 

Fists fly, heads explode and it's 
fast and furious deadly martial 
arts action all the way to the end. 
Ken’s quest to save the post- 
nuclear world from Shin will have 
you glued to your screen, begging 
for mercy. Volume 5 contains eight 
new half-hour episodes never 
released in the U.S. An epic 
assault on the senses played 
out in this ultimate animation 
series from Manga... first time 
available on DVD! 


f Available US S Canada at these & fine entertainment outlets euerywhere. ~ 

amazon.com fye 


ORCUSS 02 

"A SUPERIOR GIANT 
ROBOT SERIES" 

- ANIME ENCYCLOPEDIA 

Based on the hit 35 episode 
Japanese television series 
Orguss, acclaimed anime director 
Fumihiko Takayama (Patlabor 3 / 
Mobile Suit Gundam) brings the 
story into the future 200 years 
after the original. Now available 
for the first time on DVD, Orguss 
02 features six pulse-pounding 
30 minute episodes featuring 
dramatic mecha combat, giant 
robots and political intrigue 
intertwined with explosive sci-fi 
action. 


THE DARK MYTH 

"MASTERFULLY TOLD... 
INTERWEAVING ANCIENT 
JAPANESE HISTORY 
BUDDHIST AND HINDU 
MYTHOLOGY. ASTRONOMY 
AND HORROR" 

- ANIMERICA 

Surreal, chilling, intelligent and 
complex, The Dark Myth is a two- 
part tale of forbidding prophecy 
and fear, weaving the mythology 
of ancient Japan into a web of 
modern horror. Music by Kenji 
Kawai (Ghost in the Shell). Con- 
tains two 55 minute episodes. 
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It probably didn’t happen quite this way - 
in fact, I’m positive it didn’t - but here’s 
how I picture it: somewhere in the good old 
USA, during the earlier half of the twentieth 
century, two brothers grew up and became 
filmmakers. Their formative years, however, 
followed rather divergent paths. One did his 
homework, ate his vegetables, dressed con- 
servatively and attend- 
ed church regularly 
while the other played 
hooky, smoked ciga- 
rettes. wore a motor- 
cycle jacket, ehased 
girls and listened to 
jazz. The good broth- 
er would eventually 
turn out to be Billy 
Wilder, the Oscar- 
winning director of beloved come- 
dies like the Jack Lemmon/Shirley 
MacLaine classic The Apartment (a 
favourite of mine, believe it or not). The bad 
brother would become W. Lee Wilder, pur- 
veyor of agreeable if unremarkable low-bud- 
get drive-in fodder such as the duo submitted 
for your approval here. 
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Phantom From Space 
clironicles the misadven- 
tures of a dying alien 
who cracks up his craft 
near Los Angeles and 
spends his final hours 
rumting amok and stir- 
ring shit up big time, 
much the same as I 
would under the circum- 
stances. The catch: he’s 
invisible, a common trait 
among aliens with seri- 
ous budgetary con- 
straints, and when we do 
see him at all he’s 
lurching around in 
bulky coveralls and 
a deep sea diving 
helmet. He does put 
in a very brief in- 
the-flesh appearance 
during the last min- 
utes of the film, and 
bears a rather star- 
tling resemblance to 
the title critter in the 
original version of 
TJie Thing. 

Released a year later. Killers From Space is 
a marked improvement on most levels; 
effects are still primitive even by ’50s stan- 
dards, but at least there are effects to be had. 
A pic-Mission: Impossible Peter Graves 
plays Dr. Douglas Martin, a scientist who dis- 
appears while monitoring an atom bomb test 
(code name: Operation A-bomb Test), then 
turns up at home unscathed save for a myste- 
rious scar on his chest and a wiped memory. 
One truth scrum injection later, the good doc- 
tor spills his guts to the anny brass: he was 



kidnapped by aliens and forced to assist 
them in their plot to take over the earth 
with the aid of giant genetically mutated 
spiders and lizards. Don’t you hate it when 
that happens? 

In the seemingly inexhaustible canon of 
’50s sci-fi, there’s a pretty huge gulf 
between gems like The Day the Earth Stood 
Still and howlers of the Plan Nine From 
Outer Space ilk. And that limbo is pretty 
much where these two reside, in that they’re 
wonky and lo-fi enough to generate the odd 
smirk but they fall too far short of camp to 
qualify as any kind of laff riot. I’m not sure 
what the retail price for these reissues will 
be, but I can tell you they’re exactly the type 
of flicks that Something Weird Video or All 
Day Entertainment would have loaded down 
with tons of cool trailers, still galleries and 
shorts, said same being completely and woe- 
fully absent here. 

John W. Bowen 




"HORm MOVIES Mi suejicnvi - what soMi smuh at. othms 

CRAOU IH THm HALF-MAO HAHOS UKi HiWOOHH. UTiHIHi-CAKiO IHFAHTs" 



by Chris Alexander 



ring me your trash. Back up the 
truck and dump it on my doorstep; 
’cuz I love it, I want it, I need it. 
What you throw away I put on my 
mantle, your garbage is my glory, 
your puke is my prize. Not literally, but you 
get the picture. Here in the lines of this cor- 
rupt column 1, Chris Alexander, will take 
you on journeys through the gory ghettos 
and blood-soaked back alleys of scummy, 
sexed-up, flioroughly nasty baaad movies. 
But really, what makes a film “bad” any- 
way? Horror movies are subjective - what 
some sneer at, others cradle in their half- 
mad hands like newborn, uterine-caked 
infants. I have always found a very real, pal- 


pable pleasure in immersing myself in the 
inadvertently sublime and accidentally 
ridiculous. Because, as a famous man once 
said; “In order to appreciate art, you must 
learn to love trash.” 

When I was but a carnage-crazed kid, 
WGRZ out of Buffalo used to run an after- 
hours program called The Cat's Pajamas. 
Between vintage TV reruns and Ron Popcil 
infomercials. The Cat’s Pajamas would 
throw up some well-worn print of a crazy- 
ass horror flick that no upper crust cinephile 
would ever admit to knowing anything 
about. Back in those gory glory days, I’d 
strap a small alarm clock to the side of my 
skull, waking up in the wee hours to sneak 
downstairs and watch fermented flicks like 
Blood and Lace, Death Curse of Tartu, 
Beast from Haunted Cave, Silent Scream 
and Graveya?'d of Horror. 

My already snowballing obsession with 
the sick, sublime and ridiculous was grow- 
ing, changing and mutating like a happy 
cancer. It was this brain-bending initiation 
into late-night, semi-conscious obscurity 
that enabled me to see beyond the surface of 
conventional cinema, to see the 
jewel at the bottom of the stag- 
nating barrel, the terrifying 
treasure at the end of the 
incompetent rainbow. 

The purpose of this mani- 
festo is to not only prove my 
putrid powers, but to tell you 
about a holy war that I, the 
self-proclaimed Duke of 
Depravity am waging; a war 
between men like me and stiff- 
lipped, blinder-wearing horror 
snobs who think they know the 
difference between class and 
trash. These people are the 
enemy, my friends; they seem- 


ingly cannot, or simply refuse to see the 
genius in sumptuously second-rate gems 
like Robert Quarry’s The Deathmaster, the 
absurd biker hybrid flick Werewolves On 
Wheels or the pig-demon terror of Evilspeak. 

Exhibit A: Willard Hyuck's skin-crawling 
Messiah of Evil. An obscure, atmospheric, 
low-budget ’70s supernatural schlocker that 
admittedly lacks logic, is atrociously acted 
and incoherently edited, and yet it’s these 
very faults that give this film its unique, sur- 
real, otherworldly edge. A relentless, unset- 
tling and claustrophobic fever dream of a 
flick, Messiah has a sloppy honesty that 
many higher profile movies lack; a vibrancy 
and visceral energy that can only come from 
real people hying desperately to create their 
own idea of dime store art amidst chaos. 

God bless the B-movie; the A List’s ugly 
little brother, forced to exist in the shadow of 
his blessed sibling. An underdog, destined to 
fail but struggling valiantly against the tide 
of doom. And I will defend this cinematic 
mutt to the death. This is my war to wage — 
the battle of schizoid cinema! I; - , , 
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HALLOWEEN; ONE GOOD SCARE 
by Stefan Hutchinson and Peter Fielding 

[Self-published] 

WAKE THE DEAD #3 
by Steve Niles and Chee IDW 

LOVECRAFT HC 
by Hans Rodionoff, Keith Giffen and 
Enrique Breccia DC/Vertigo 

NEAL ADAMS MONSTERS HC 

by Neal Adams Vanguard 

LONE #3 

by Stuart Moore and Jerome Opeiia 

Dark Horse 



Carpenter’s grave accomplishment? 

“I wanted to re-examine Halloween'' he 
says. “Focussing on why it was special 
invariably leads us to the kind of Freudian 
psycho-sexual analyses that no one really 
cares about. [Hutchinson ought to know, he 
wrote a 40-page thesis on the Halloween 
canon in film school.] ‘How’ is what mat- 
ters. The Shape was a terrifying character; 
he was a stalker, a trick-or-treater, a games 
player. He toyed with his victims; he went 
out of his way to let them know he was com- 


A s they say, one good turn deserves anoth- 
er. John Carpenter’s legendary slasher 
film Halloween begat seven sequels; 
alas, few of these movies had anything much 
to say, and those that did either ignored the 
source material {H3) or overcomplicated the 
saga to ridiculous proportions {H6). This is, 
of course, because the problem with tackling 
the Halloween franchise is that it shouldn’t 
be a franchise in the first place. 

Released at last Fall's Halloween 25 con- 
vention (and available for purchase only 
online), Halloween: One Good Scare is easi- 
est described as Halloween: The Next Gener- 
ation, considering that its main character is 
the son of psychiatrist Sam 
Loomis, Michael Myers’ 
nemesis. But is the gener- 
ation jump Just a gim- 
mick? 

“I have a soft spot for 
H20, but really, most of the 
sequels don’t feel like Hal- 
loween anymore,” com- 
ments Stefan Hutchinson, 
writer of One Good Scare. 

“They’re just slasher films 
under the Halloween brand, 
and they’re more concerned 
with Michael Myers than they are The 
Shape.” 

Hutchinson’s point is that Myers-based 
storylines invariably humanize the evil of 
Halloween', in the first movie, however, 
Michael escaped from the institution, but it 
was the sinister Shape that came back home 
to haunt Haddonfield. 

“'Halloween is a pure and perfect story 
about evil,” says Hutchinson, “it’s beautiful 
in its simplicity.” 

Which raises the question: why disturb 


Halloween: One Good Scare - The most atmospheric Halloween story since the original. 


ing. I wanted to see that character in action 
again, and I think that the fans do as well.” 

Without doubt. One Good Scare is the 
most atmospheric Halloween story told 
since that of the original film. The plot 
revolves around the younger Loomis and a 
woman who survived the original massacre 
- but as Hutchinson himself points out, 
that’s not what’s important. As was the case 
in Halloween, The Shape seems to lurk 
around every comer here, suggested by 
intentionally blurred borders, primarily 
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shadowy panels and the evocative, washed- 
out look of artist Peter Fielding’s character 
and location treatments (including a stun- 
ning shot of the modern-day Myers house in 
Haddonfield). And while this is by no means 
a gore comic, there are “money shots” as 
well — particularly the show-stopping final 
page. 

Furthermore, while One Good Scare is a 
solid stand-alone story, Hutchinson has plot- 
ted it to a seven-issue conclusion. All that 
this self-published writer needs now is a dis- 
tributor. 

As they say, one good turn deserves einoth- 
cr. Surely, then, the same applies to One 
Good Scarel We’ll just have to wait and see 
what takes Shape.... 

More info: H25shop.com 



Two names come to mind when you’re 
talking about resurrecting the dead; Victor 
Frankenstein and Herbert West. Well, it’s 
time to add Steve Niles to that list. The genre 
writer who gave fresh blood to the concept 
of vampirism in 30 Days of Night (see 
RM#34) is currently bringing new life to the 
story of the Frankenstein monster in Wake 
the Dead. Basically Frankenstein updated, 
this must-read six-issue miniseries recasts 
Shelley’s legend in a contemporary environ- 


ment. Instead of leaning on modem techno- 
logical advances, Niles simply takes them 
for granted and cleverly opts to push the 
envelope on characterization, creating a dev- 
ilish soap opera wherein the resurrected 
monster is actually a close friend of Victor 
(no surname given), a maniacal failed med 
student. The master stroke here is Niles’ 
decision to situate the bulk of the drama in 
Victor’s lab, a busy, sinister environment 
rendered in meticulously realistic detail by 
eponymous artist Chee. (It’s also an envi- 
ronment that is inevitably bathed floor-to- 
ceiling in blood on a per-issue basis.) 

A speculative biography that 
horror fans will secretly hope 
is true (even though we 
should pray that it isn’t), 

Lovecraft was adapted by 
Keith Giffen from an origi- 
nal screenplay by Hans 
Rodionoff, and its gimmick 
is inevitable: it suggests that 
the writings of the infa- 
mously reclusive and cagey 
H.P. Lovecraft were inspired 
tmth (through the looking glass, darkly?). 
Hey, if you had a book under your bed that 
was purportedly a gateway to an entire cos- 
mos of horror, you’d be a bit off, too. Argen- 
tinian artist Enrique Breccia is the main 
madman here, seamlessly weaving together 
a broad mix of styles and colour palettes to 
reflect the despairing author’s many and var- 
ious states of mind. Trust me: if you’re a fan 
of the original, then Lovecraft will have you 
pitching a tentacle. 

Ah, the Satanic versus: Jason Vs. Freddy, 
Jesse James meets Frankenstein 's Daughter 
and, next summer. Alien Vs. Predator. Sure, 
monster team-ups seem like a great idea but 
they always come up short on plot and never 
manage to balance the characters properly - 
in the too-many-cooks world of Hollywood, 
that is. Comic creators, of course, usually 
have only themselves to answer to, often- 
times to tremendous, albeit overlooked, 
results. Neal Adams Monsters collects the 


three intertwined 
episodes in the 
mother of all crea- 
ture convergences - 
Dracula, Franken- 
stein and the Wolf- 
man from the ’80s 
anthology Echo of 
Future Past. Best- 
known for develop- 
ing the hard-edged 
take on Batman in 
the ’70s, Adams 
here crafts a fine patchwork of monster may- 
hem, delivering not only his own unique 
interpretations of the classic crea- 
tures, but also a deliciously credible 
reason for their coming together 
(and, of course, coming apart). This 
is hands-down the best B-movie 
you’ve never seen. 

Really. is there such a thing as a bad 
sci-fi western horror? Lone gives you 
your basic post-apocalyptic future set- 
ting, your basic Mad Mox-cum-Clint 
Eastwood protagonist, and your basic 
evil zombie horde. And then, of course, 
there’s issue #3’s pack of rabid telepathic 
coyotes. Covers by Ben Templesmith {Crim- 
inal Macabre, Dark Days) make this five- 
issue miniseries look a lot darker than it 
actually is, because the 
interior art by Russ 
Manning award-winner 
Jerome Opena achieves 
the perfect balance 
between playful car- 
toonishness and all-out 
action, the only thing 
cooler than Lone’s 
scribble-moustache 
and goatee is any one 
of the rare facial 
expressions involving 
his eyes. (Plus, let’s be honest: “Lone” has 
gotta be the best name you’ve ever heard for 
the kinda character that usually has, well, no 
name.) 5 
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REAL GHOSTS, 

RESTLESS 
SPIRITS, 

AND 

HAUNTED 
PLACES 

BRAD 
STEIGER 




Real ghosts. Restless spirits 
and Haunted places 
Brad Steiger 

Visible Ink 

Here a ghost, there a ghost, everywhere a 
real ghost. From Israel to Idaho, expert wit- 
ness Brad Steiger has seen all kinds of spir- 
its, poltergeists and apparitions, and now 
makes a living documenting them. He’s the 
perfect person to write this hefty compendi- 
um to spooks, another excellent reference 
book by Visible Ink ( The Vampire Boot, The 
Werewolf Book, etc.). 

If you don’t believe in real (after)!ife 
ghosts, over 550 pages of first-hand testi- 
monials may give you pause. Divided into 
separate chapters like Spirits Seen At Death 
Beds, Animal Ghosts, Haunted Hotels, 
Motels And Inns, and Phantoms On Roads 
And Highways, Real Ghosts recounts sto- 
ries from the 1600s to the present, from 
across North America, Europe, and into 
Asia, complemented by dozens of grainy 
photographs capturing eerie shapes that 
look remarkably like people, or pets. (Most 
times, you don’t even have to squint.) 

There are plenty of “ordinary” folks with 
tales to tell, about communion with dead 
relatives, funriture tossed about, or voices in 
the hall, even possessed children - but you 
can read that stuff in the supermarket 
tabloids. Reai Ghosts gets good when it 
divulges where the intrepid traveler can 


have his own experience; the bridge in Mt. 
Pleasant, Iowa, where a dead woman hangs 
by her neck during the full moon, or a phan- 
tom Nazi who haunts a hotel in Gravenhurst, 
Ontario (what you get for naming a town so 
morbidly, I suppose). 

Personally I don’t see dead people, so 
page after page of straightforward reports 
(many of them quite cursory) about unex- 
plained phenomenon didn’t make me want 
to read the entire volume, particularly since 
Steiger doesn’t comment on the cases, mere- 
ly presents them as fact (though he does sub- 
mit the idea that the Salem Witch hysteria 
may have been poltergeist activity). Howev- 
er, non-believers may enjoy the cinematic 
references in Real Ghosts] from the real ter- 
rors in the Amityville Horror house and the 
history of the actual Shawshank prison, to 
the reports by Sharon Stone that the Ontario 
location of The Devil's Throat was haunted. 
As with all Visible Ink books, a decent 
appendix of resources helps make Real 
Ghosts worth its considerable weight. 

Liisa Ladouceur 

sleazoid Express 

Bill Landis and Michelle Clifford 

Fireside/Simon & Schuster 

I guess you had to be there. Grindhouses - 
sleazy, squalid movie theatres that screened 
an endless parade of pom, horror, action- 
llirillers and all points in between - were 


common fixtures in the larger North Ameri- 
can cities in the ’60s, ’70s and early ’80s. 
Lower Yonge Street was home to several 
here in Toronto, and they were even more 
plentiful in San Francisco and Montreal. But 
New York was the grindhouse capital of the 
world back in the days before home video, 
an age when these tawdry temples thrived by 
the dozen, primarily in and around Times 
Square. I’ve never actually been to New 
York myself but Sleazoid Express, a hymn to 
the glory years of grindhouse, is such an 
authentic experience I feel like I should have 
read it wearing a trench coat. 

Bill Landis and Michelle Clifford know 
the territory intimately. Landis worked as a 
grindhouse projectionist and in 1980 
launched Sleazoid Express, a magazine 
devoted to the exploitation films that played 
theatres along the Deuce, a particularly 
skanky stretch of 42nd Street between 7th 
and 8th Avenues, an area he and Clifford 
rather gleefully describe as being “so deep 
fried in its own grizzle that it was held up 
nationwide as a pinnacle of American 
degeneracy, a sexual Bermuda Triangle.” 

The theatres themselves are given almost 
as much ink here as the films and filmmak- 
ers, described in urine-smelling, pervert- 
and-junkie-infested, used-needle-strewn 
detail. Low-end horror films of the era - 
mainly of the splatter variety - were among 
the biggest grindhouse draws, and ample 
space is devoted here to the milieu of Her- 
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Coop 

Aperient Press 

Take an intimate look at 
Coop’s evolution as an artist with 
this collection from his private 
sketchbooks, featuring pencil 
drawings - some good, some 
terrible - arranged in chronolog- 
ical order. The artist invites you to 
paw through his dirty little brain in 


pages. Very cool for Coopmaniacs. 


Jen Vuckovic 
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Sleazoid Express: A hymn to the glory years of grindhouse. 
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Bivona, McConachie and Whitington, Eds. 

Atriad Press 

A proper title for this book would 
be Chicken Soup for the Ghost 
Lover's Soul. These 50 very short sto- 
ries of personal paranormal experi- 
ence aren't particularly chilling or 
convincing, with the exception of the 
vivid When Souls Go Thirsty by Swap- 
na Goel. Amateur, Readers Digest- 
level prose by supposed pros whose next 
encounter should be with a ghost writer. 



Liisa Ladouceur 
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Nathan Hanneman 
and Aaron Crowell 

Tomart Publications 
You’d expect a glossy full- 
colour book with a forward by 
Rob Zombie, an introduction 
by Todd McFarlane and an epi- 
logue by Forrest Ackerman to be the be-all and 
end-all of horror collectible price guides. Alas, its 
160 pages seem more like a guide to the writers’ 
own collections than an exhaustive encyclopedia - 
but still of some value to collectors. 

Jen Vuckovic 
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Terry M. West 

Publish America 

Flesh for the Beast writer/director 
takes what could have been a run- 
of-the-mill wolfman story and guides 
it down a darker path, presenting a 
fresh take on the lycanthrope myth; 
since when does a werewolf story not have a 
werewolf? Although sometimes waxing pedestrian 
and predictable, West knows how to deliver the 
scares with gout-fuls of the red stuff. 

Andrew Lee 




scheil Gordon Lewis, Ted V. Mikels and 
Andy Milligan. 

In fact, film synopses in Sleazoid 
Express are rather overlong and detailed, 
given that if you’re interested enough in 
exploitation cinema to read a book on the 
subject, you probably don’t need the 
minute-by-minute minutiae of Blood 
Feast trotted out for your edification (the 
more film books I review, the more this 
becomes a pet peeve). Of course, grind- 
house fare didn’t begin and end with hor- 
ror. and the delights of blaxploitation, 
chicks in chains, mondo, roughies and 
other sub-sub-genres are explored by 
Landis and Clifford with equal affection 
and intelligence. Now if you’ll excuse 
me, I could use a shower. 

John W. Bowen 

Eye on science fiction 

Tom Weaver 

McFarland & Company 

A show of hands; who amongst you 
has heard of Bela Lugosi, Tod Browning 
and James Whale? Good. Now, how 
about William Self, Brett Halsey and 
Beverly Washburn? Now you’re either 
sitting there, hand raised, looking like an 
idiot or staring into space, fiirrowing 
your brow in confusion - the names are 
familiar, but you just can’t place them. 
Fear not, gentle reader, for if you fall into 
either category, you will probably find 
much use for Eye On Science Fiction. 
Collecting decades of interviews with 
names famous, infamous and on the 
fringes of cult film and B-pictures, 
author Weaver’s ninth book of in-depth 
interviews with classic monster 


moviemakers on both sides of the cam- 
era gives the reader insight into the less 
glamorous aspect of the film biz. 

There’s Washburn’s fond memories of 
the gentle Lon Chancy Jr. on the set of 
Spider Baby; and Ted Post’s recollec- 
tions of directing a faded Lugosi during 
a live theatre tour of Dracula and praise 
of the legend’s professionalism and 
warmth. Self talks candidly of his expe- 
riences in the cast of The Thing From 
Another World and charts his rise from 
studio bit player to executive vice presi- 
dent of 20th Cenmry Fox Television. 
Overall the recollections are more wami- 
hearted; what emerges are stories that 
have much to do with the subjects’ own 
lives before their varying degrees of 
fame, and readers looking for more meat 
may be disappointed. 

While the sources are varied, the con- 
stant remains that these, like the majori- 
ty of entertainers to this day. were work- 
ing stiffs; as such the book demystifies 
the glamourous medium, but allows 
glimpses of the magic that medium cap- 
tured for them. At turns melancholy and 
joyous, what emerges is a portrait of peo- 
ple working hard and passionately, just 
so that rubber monster looks all the more 
effective, zippers and all. 

Brad Abraham 

Alfred Hitclicock: 

A Life in Darkness and Li^ht 
Patrick McGilligan 

Regan Books 

“Tell me the story so far.” This was 
Alfred Hitchcock’s request of his writ- 
ers. Patrick McGilligan, a biographer of 
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Get ta the hottom of the Chas. Baiun brain with Beyanil Horror Holocaost, 
• Fantasma Bunks’ updated reference guide to all thiogs sick and scary. 



I'f'jilcrctorc t 



by chris AlcKander 


F or over twenty years, journalist 
and genre legend Chas. (Deep 
Red) Baiun has been churning 
out his wholly original and quasi- 
intellecTral musings on the postmodern 
movie macabre. He’s been called both the 
Lester Bangs and the Howard Stem of hor- 
ror; his snarling Piece O’ 

Mind column in the pages 
of the late-lamented shock 
rag Gorezone read like 
splatterfled passages of 
Jack ICcrouac’s seminal 
beatnik adventure On The 
Road. 

With swaggering insight, 
playful use of alliteration 
and an innocent, almost 
childlike passion for all 
things sickening, Baiun 
continues his tasteless tra- 
dition with his new, kncc- 
deep wade into the mire of 
ultra-nasty cinema, Beyond Horror Holo- 
caust, the bigger, better, bloodier companion 
to 1988’s celebrated broken coffee table 
tome Horror Holocaust. The book is one of 
many necessities in a long line of offerings 
from Baiun, whose poisonous pen oozes 
insight and philosophy on our beloved genre 
like no other. 

“The major reason I started writing about 
horror was that everything I read from these 
other writCTs was just so fucking LAME!” 
complains the laid-back. Tommy Chong- 
esque scribe. “I mean, they just weren’t get- 
ting it. There was Joe Bob Briggs - he was 
sorta close, but he was just such a yahoo. 
People would say, ‘Hey man, you’re like Joe 
Bob’ and I didn’t know if that was an insult 
or what.” 

Indeed, there isn’t a horror journalist alive 
who can turn a phrase with such hipster 
finesse. The book is separated into six 
demonically insightful chapters and is a 
delirious freefall into the golden age of gore 
and, as the title proclaims, beyond. It’s 
exactly what you’d expect from a lifelong, 
card-carrying fan of the freakish, who cut 
his teeth on hoiror at the drive-in. 

Eventually young Charles would evolve 
into a fiend who would, along with fellow , 
Euroshock enthusiast Tim Lucas, help fuel 
the rabid cults that exist today for Italian 


gore gurus like Fulci, D’Amato and Lenzi. 
His controversial endorsement for the clas- 
sic, somewhat crappy hybrid horror flick Dr. 
Butcher MD (a.k.a, Zombi Holocaust) con- 
fused many a genre critic, something that the 
snarling scribe played to the hilt. The film is 
now admired by legions of gore hounds. 

“Dr. Butcher MD has 
all the elements that I 
like in a horror movie,” 
Baiun admits. “Not 
only does it have canni- 
bals but it has freaking 
zombies too! Then you 
got this mad doctor, and 
he’s doing these brain 
transplants and cutting 
tongues out. There’s 
naked babes, impale- 
ments, natives poking 
eyeballs out and eating 
‘em. Man, what’s not to 
love?” 

In Beyond Horror Holocaust, Baltm not 
only tells you what frothy features float to 
the top, but convinces you that even ques- 
tionable titles like Night Train to Tenvr and 
Mountaintop Motel Massacre have merit. 
He liked Rob Zombie's House of 1000 
Cotpses (“Zombie made a strong, violent 
freak -out, exactly what he intended to do”). 


hates the current “geek show” wave of faux 
snuff, and sites crap like Emmanuelle In 
America and the Guinea Pig films as giving 
the genre a bad name. He also, to use his 
words, likes to see “glistening viscera nailed 
to tree trunks.” 

So the eternal question must be asked: 
why do we as human beings continue to 
gravitate to graphic horror? What makes us 
want to see the unseeable? Think the 
unthinkable? 

“We have to, we’re human beings and 
we're all afraid of sometlring,” says the 
author. “Here’s a medium that scares you, 
entertains you, psychedelicizes you, makes 
you cry for your mommy, makes you blow 
chunks, makes you think of the nature of 
God, man, evil. Horror movies are caution- 
ary violent tales and we need that fright to 
teach us a lesson. I think [John] Carpenter 
hit the nail on the head when he said that the 
horror movie is a conservative medium in a 
lot of respects, where the virginal girl is 
saved while the slut is slaughtered - it’s a 
simple slate, really.” 

Cheers to Chas. Baiun for keeping the fes- 
tering faith. Long may he puke.^ 

Beyond Horror Holocaust is available 
directly from www.fantasmabooks.com and 
select retailers. 













The Rising 
Brian Keene 

Delirium Books 


Question: What sucks more than a herd of zombies at a 
■ brain buffet? Answer: Writing a great novel only to have its 
release coincide with a blockbuster movie that shares the 
' same plot That’s the fate 'of Brarn Stoker Award-winning 
Pennsylvania author Brian Keene, whose first novel, The Ris- 
■■ ihg^ will seem awfully familiar to anyone who has seen the 
: 28 Days Later . . 

' : Zombies have taken over America,- possibly the world. A 
' 'handful' of remaining, humans, struggling, to escape the 
masses of 'undead, travel across the. country, searching for 
answers, ,0r at least survival. There.’s the 'honourable; hero, 

;f '• Jim, daiefmined to find-and save his, son, the junkie hooker, 

' - - the' pteapher, th^ scientist who may have unleashed the cat- 
'^rophe'and’ttie kidi They eventually collide, faced with an 
',en^y ^wbrse than ratting,, raving corpses - a rapacious • 
'■'miJihaJ^ed'by a mailman.:.^ , ' • ' 

■.Thafe’S'hp. virus •the'nie, but (Otherwise The 
: '.Rising is sb'.similar. 1x):2a Days, later that ' 

• ’many:bf.'itsvplot-surprises:are spoiled. 5till, ' -J 
; Keene brings;several hew ibeas to the z'om- 
' hie genre that make- this' story more terrify- 
■' Ing, than- anything; currently on sheif.or • 

• screen. Forgone, hls'zbmbies, are intelligent 
\:a,hd •; swift; 'they [ilbt set traps^ and shoot , 

' ^guns (a-nodtbmegrandpappfbfgunTtoting 
■ zombies; Bub, perhaps?). Also Iqyvering the ■ 

• .iodds for out human friendSi'thefact.tHat alf 
•’ animal creatures caT> also 'be zonibified. . 

I ;'--, ■' 'The author’s attacking. uhde.ad birds make 

..' ,Hitchc'oqk;s flock seem like a parade of. dbves',' -T 
y'i ' Ind^d/Keene’s'-writing styie is direct and disgusting; the 
guy is idefinfteiy mot afraid ' to.' make thirigs really, really 
messy.;He/snQt;partictJlarly detailed with settings or people, 

: leaving- his, ■'nwfe eloquent, evocative , phrases' for vivid 
' ,• descriptions of gore - 'like'a' zombie. foetus chewing Its way 
out of,the worn'b,. Thus,. Characters are defined by their 
.'actions,.which generali;y. involve a lot of .killing (the army 
, .rneO;for,example„are cruel, sick fucks). • 

•Some call this “gangsta horror" for- putting the supernat- 
,, Ural into the dirty mean streets. Whatever the banner, it’s an 
' action-packed' page-turner. Would make -a; great movie, 
actually.' ■ 

Liisa Ladouceur 
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the likes of George Cukor, Robert Altman and Fritz Lang, takes up 
that challenge in Alfred Hitchcock: A Life in Darkness and Light, a 
definitive biography a decade in the writing. McGilligan, whose 
attention to detail borders on fastidiousness, makes a point of cor- 
recting the exaggerations and outright fibs of Hitch’s many biogra- 
phers. Describing the man’s family life as closer to Capra than Dick- 
ens (as has often been portrayed), McGilligan casts the famous 
director not as a solitary 
soul obsessed by evil 
but as a family man who 
took the time to keep in 
contact with his many 
relatives. 

Be warned: A Life m 
Darkness and Light is 
being sold on certain 
“revelations” about 
Hitch’s private life, 
including his impo- 
tence and beloved wife 
Alma’s affair with one 
of her husband’s 
screenwriters, with 
his tacit consent. 

Blame the publisher - 
McGilligan buries 
these tabloid-esque 
nuggets in his prose. 

More often, the 
author brings up 
rumours in order to 
quash them. Hitch's 
alleged promiscuity, for instance, is dismissed by McGilligan as 
“fantasy”. (Alma, “her husband’s greatest collaborator and his sever- 
est critic,” remained his true love to the end.) 

Which is not to say Hitchcock was a puritan. Indeed, he saved his 
true sexual perversity for his work. His “predilection for glacial 
blondes” resulted in the casting of Tippi Hedren {The Birds, 
Mamie), Janet Leigh {Psycho) and Grace Kelly {Rear Window, Dial 
M for Murder). Often described as the ultimate voyeur, both in his 
private life and onscreen, Hitchcock used his camera to explore the 
darker recesses of men’s minds. 

Rue Morgue fans will appreciate McGilligan ’s extensive reportage 
regarding Psycho and The Birds (whose script Ray Bradbury was 
offered at one point), as well as Hitchcock’s battles with David O. 
Selznick to hire surrealist Salvador Dali for Spellbound's dream 
sequences. 

What comes through is Alfred Hitchcock’s sense of humour, as 
subtle and black as it may have been. An example: he would intro- 
duce himself to new acquaintances by his nickname. “It’s Hitch.” he 
would say, “without the cock.” 

Sean Plummer 
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0 question, New Jersey is one weird 
place. Traveller/scribes Mark Sceurman 
and Mark Moran have been traversing 
that strange iand since 1 990, the year they first 
stapled together a newsletter by the name of 
Weird N.J. which eventually became a full- 
fledged magazine and now a hardcover book. 

Weird N.J.: Your Travel Guide to New Jersey's 
Locai Legends and Best Kept Secrets is less a 
serious look into the odd and paranormal side of 
New Jersey and more a colourful travel guide 
that shadows the devil’s footprints across the 
state. New Jersey - home of the legendary 
Devil’s Tower of Bergen County, where ghostly 
figures, still appear in the windows; The Devil’s 
Tree in Somerset County, haunted by the spirits 
of those hung on its withered branches; and the 
very Gates of Hell in Clifton, a sinister labyrinth 
of underground tunnels housing decades of the 
locals’ fears. New Jersey is also the dwelling 
place of John Emil List, who calmly 
murdered his wife and kids one morn- 
ing to “save them" from a life financial 
hardship and then vanished for twenty 
years, and the site of Thomas Edison’s 
public animal electrocutions. New Jer- 
sey has its very own Bigfoot and more 
UFO sightings than Roswell, New Mexi- 
co. 

Nevertheless, the grandpappy of all 
weird New Jersey legends continues to 
be the Jersey Devil - also known as the 
Leeds Devil and the Phantom of the 
Pines - who purportedly dwells in the 
Pine Barrens, so titled because it com- 
prises a vast, sweeping 1.1 million 
acres of the Pinelands National 
Reserve. The Pine Barrens occupies 22 
percent of New Jersey’s mass and a 
drive through this rugged, beautiful 
country gives you a perspective of the 
state vastly different from what we see 


on The Sopranos... though many of Tony’s for- 
mer compadres must certainly be buried there. 

The pine and cedar trees are spectacular and 
a lazy jaunt southbound along the Garden State 
Parkway affords a dramatic view of the effect 
fire had on hundreds of pines, which either 
stand gruesomely dead or are beginning to 
sprout new branches. County Route 539 is also 
quite scenic, from Little Egg Harbor north, fea- 
turing the area through Lacey Township where 
Fork River Mountain is located. It's kinda like the 
Rockies, only smaller. The beauty is misleading, 
however, once you hear the local legends, which 
say that something evil and foul has been stalk- 
ing visitors in the Pine Barrens for more than 
300 years. 

Unquestionably, the Jersey Devil’s origins are 
mired in folklore: the offspring of local resident 
Mother Leeds, born in 1735, this freak was 
cursed by her when she learned she was to give 


birth to her thirteenth 
child. “Let this one be 
a devil!’’, she appar- 
ently cried, hands 
raised to the heavens. 

And it was, moments 
after its birth as a nor- 
mal baby, it was trans- 
formed by some 
ghastly force into a hideous monster that Dr. 
Frankenstein couldn’t have crafted better, it 
sported the body of a kangaroo, head of a dog, 
face of a horse, bony, bat-like leathery wings, 
antlers of a deer, reptilian forked tail and claws. 
And, to top off the effect, cloven hooves. The 
creature immediately attacked its mother, 
father, siblings and midwives, massacring as 
many as possible before reportedly flying up the 
chimney, snarling and bellowing the whole way. 

One would think a yarn like that would be des- 
tined to go up in smoke over the first campfire 
telling, but-there’s no underestimating the 
Devil’s uncanny grip on Jersey lore. Strangely, 
during the week of January 16 to 23, 1909, a 
flood of sightings followed the appearance of 
uncanny horse’s footprints in the snow, foot- 
prints that continued onto the rooftops of homes 
and other structures (apparently, they were 
made by something with cloven hooves and 
have been called the Devil’s Footprints to this 
day). Eyewitness accounts of a “large flying kan- 
garoo” spread like wildfire; in Haddon Heights, 
the beast terrified a trolley full of passengers; in 
Cambden and Bristol, it was shot at by police; 
and in West Collingswood, firemen turned their 
hoses on it after an “ostrich-like creature” 
appeared on the roof of a house. 

Although the Devil never made as formidable 
an appearance as it did on that fateful week, it 
continues to be seen - and heard - in the Pine 
Barrens. Locals say its cry is the worst thing you 
have ever heard, an otherworldly screech 
and yell that causes people to flee instant- 
ly. Drivers have witnessed it crossing the 
highway late at night, momentarily frozen 
in the glare of their headlights. Many on 
canoe trips report hearing something 
crashing through the woods above, as if it 
was tracking them, their trip punctuated 
by the sound of that nauseating yell. 

Even those who dismiss the Jersey Devil 
as quaint folklore can’t overlook the fact 
that it picked a great place to call its home 
- the deep, dark forest of the Pine Barrens. 
Whether by light of day or the dead of 
night, it’s a place you’ll want to visit. 

For more directions to roads less trav- 
elled and the legends of fact and fiction 
they lead to, read Weird. N.J.: Your Travel 
Guide to New Jersey’s Local Legends and 
Best Kept Secrets, by Mark Sceurman and 
Mark Moran; Barnes & Noble Publishing; 
CAN $29.95/US $19.95; 272 pp. 
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Blue Underground has just released their most ambitious project to date: The Mondo Cane Cotleefion, 
assembled works of the most controversial and influential filmmakers you’ve never heard of 



THE MONDO CANE COllECTION 

Written and directed by Gaultiero Jacopetti 
and Franco Prosperi 
Blue Underground 

W hen Animals Attack, The Blair Witch 
Project ar\6 CNN; reality as entertain- 
ment, entertainment as reality, and 
entertaining reality - disparate, yet unified - born 
of the mondo. Forty years ago, the world was a 
much different, vast and mysterious place; the 
war was not broadcast live during prime time and 
the outside world came in only through newsreels 
and travelogues. Two Italian documentary film- 
makers struck on the idea of compiling some 
mini-documentaries into a feature-length film 
and travelled to the far-flung corners of the globe, 
amassing footage of the strange and bizarre over 
the course of several years. The resulting film, 
Mondo Cane {1 962), was controversial and sen- 
sational; spawning an entirely new genre deeply 
embedded in modem pop culture. 

Mondo Cane is a sprawling, free-form journey 
through the sideshow of the human experience. It 
is shocking, eccentric, celebratory, condemnato- 
ry, uplifting and depressing - an intoxicating 
melange of anthropology, sociology and environ- 
mentalism. The remarkable score, by prolific Ital- 
ian composer Riz Ortolani, links the segments 
and drives the film. Music is 
irrevocably intertwined with the 
imagery, so pervasively in fact 
that the main theme received an 
Oscar nomination. The narrator, 
upbeat, sarcastic and wistful, sets 
up each vignette and delivers the 
punch lines, thereby providing the 
template for the “mondo film”, a 
formula that is still repeated in 
every sports blooper reel and real- 
ity death tape. 

With the international success of 
Mondo Cane, a veritable mondo 
industry rose from the underground. Grindhouse 
marquees were soon promoting softcore sex fea- 
tures like Mondo Topless, Mondo Nudo and 
Mondo Bizarro. Jacopetti and Prosperi culled two 
sequels from outtakes, Mondo Cane 2 and 
Women of the World, but it was their next film that 
would land them in court and forever change the 


depiction of graphic violence in 
media. 

The early ’60s was a time of 
profound change in Africa, the 
shackles of colonial rule were 
cast off and the continent was 
fraught with civil war and racial 
violence. The directors spent 
three years chronicling the birth 
pains of the new Africa, captur- 
ing on film its human and eco- 
logical toll. Entire villages were 
massacred with bodies left to 
rot in the sun, vast herds of 
once protected wildlife were 
slaughtered for meat and ivory 
with machine guns and hand 
grenades, flocks of vultures ever circled. The 
cameras were present, unblinking, as bodies fell 
before the firing squad. 

But before Jacopetti and Prosperi had even 
begun to assemble their footege, they were 
accused of stage-managing the cold-blooded 
execution of a suspected rebel leader by a mer- 
cenary. Charged with war crimes by the Italian 
government, they avoided prosecution by claim- 
ing that all their footage was faked. In frie end, 
they completed their film, the savage and brutal 
mondo Africa Addio (1966). Even- 
tually. American distributor Jerry 
Gross got his hands on it, excised 
twenty minutes of political con- 
text and retitled the film Africa: 
Blood and Guts. From then on, 
the onscreen depiction of death 
became fashionable. 

In the wake of Africa Addio 
came a slew of lurid and poor 
imitations with titles like Brutes 
and Savages (1978), Shocking 
Africa (1982), Shocking Asia 
(1 974) and the infamous Faces 
of Death (1979). Home video would follow suit 
and later give birth to Traces of Death, Death 
Scenes, Executions and Faces of Gore. 

Mondo films are collections of accident scenes, 
autopsies and war atrocities. Through the years, 
the films that followed in their wake eventually 
breathed life into the sanitized reality violence 
shows your parents watch, like Cops and Real TV. 


Naturally, it wasn’t long before Mondo footage 
crept into horror films: Night of the Bloody Trans- 
plant (1970), Rebjrn of die Zombies (1973), 
Autopsia (1973) and Laboratory of the Devil 
(1992), all feature gory surgery and autopsy 
footage, and the funeral of a dead and bloated 
native makes a cameo in Hell of the Living Dead 
(1 981 ). The Italian cannibal genre itself is a direct 
offshoot of the mondo, given that the cannibal 
film is presented as factual and bolstered with 
shocking native practices and wanton animal 
slaughter. Ruggero Deodato’s infamous Cannibal 
Holocaust is a thinly veiled stab at Jacopetti and 
Prosperi; in it, Deodato’s fictional documentary 
filmmakers machinate violence for the camera, to 
their detriment. Even genre films with a docu- 
mentary aesthetic, like Night of the Living Dead 
{1 968), The Texas Chain Saw Massacre (1 974) 
and Henry, Portrait of a Serial Killer share 
a common history with the mondo. 

Today, the mondo has gone mainstream; it lives 
in Blind Date, Life in the ER and CNN, which is 
pretty much Mondo Iraq these days. Did Jacopet- 
ti and Prosperi. long retired, prophesy the 
voyeuristic species we have become? Get the box 
set and decide for yourself. 

The Mondo Cane Collection is an eight-disc box 
set featuring Mondo Cane, Women of the World, 
Mondo Cane 2, Africa Addio (English Version), 
Africa Addio (Directors’ Cut). Goodbye Uncle Tom 
(English Version), Addio Zio Tom (Directors’ Cut), 
and an all-new original documentary entitled The 
Godfathers of Mondo. % 
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NEIL CAIMAN Narrative 

Telling Tales 

Dreamhaven Inc. 

Sandman, Neverwhere, American 
Gods - Neil Gaiman is simply one 
of the genre’s great storytellers. If 
you haven’t had a chance to 
acquaint yourself with the man, 
Telling Tales is an effortless way to 
do it, given that the CD presents 
five stories read by the author him- 
self. Like Ray Bradbury and Harlan 
Ellison, Gaiman’s stories veer wide 
from the genre, but the author does 
betray a predilection for horror and 
darkness generally. Tribal drums by 
Robin Anders throughout (and a 
solo at the end) take this thing in an 
odd direction but the stories are 
gold for the soul. Includes Harle- 
quin Valentine, Boys And Girls 
Together and The Wedding Present. 
RG 



THETIKAS score/ 

CHIUNSAW MASSACRE 
Steve Jablonsky 

La-La Land Records 
The original Texas Chainsaw Mas- 
sacre was such a unique film both 
in terms of its visuals and sound, 
that it’s hard to think of anything 
remotely matching it, especially a 
big-budget studio picture by the 


likes of New Line Cinema. Well, the 
box office receipts are in and it 
looks like TCM 2003 did remark- 
ably well, which means that most 
of you kids out there dug it, or else 
dug it in secret. This “re-imagin- 
ing” obviously ditches the barren, 
deranged soundscape of Tobe 
Hooper’s original, for a full orches- 
tral sound. Yes it’s creepy and eerie 
and very, very dark but there’s no 
defining refrain here or anything 
that begs to be listened to in the 
dark. RGM 



COLD GREEK MANOR 


Hollywood Records 
Rare to have directorial and com- 
poser hats shared by the same 
person, but John Carpenter made a 
career out of it and Mike Figgis 
looks like he’s foilowing suit. Fig- 
gis’ latest was marketed as a ghost 


story and although it wasn’t quite 
that, the music (mostly) sides on 
the ad campaigns; themes of 
domestic bliss dominated by a 
piano give way to eerie melodies 
that indicate not everything is right 
in this home. The occasional dra- 
matic stabs aside. Cold Creek 
Manor plays out like quiet parlour 
music for late evenings - not quite 
scary but definitely scented with 
the aroma of the uncanny. RG 



CHRIS ALEXANDER Dark Electro 
BlackGloveKiller: 

The Best of Chris Alexander 

Meridian Music 

You read that right; this is the best 
of Chris Aiexander’s uber-atmos- 
pheric, giallo-esque compositions 
- that’s RM’s beloved mutant, the 
Schizoid Cinefile himself! Inspired 
by the great Italo-composers Gob- 
lin (Argento favourites), this nine- 


track disc features songs from his 
alternate soundtrack series {Planet 
Of The Vampires, Kill, Django... Kill), 
along with an excerpt from a song 
composed for horror scribe Gemma 
Files’ Kissing Carrion and my per- 
sonal favourite. Organ Grinder, an 
auditory nightmare of erotic plea- 
sure for the ears. The tracks bleed 
pure darkness, madness and ter- 
ror; close your eyes and feel the 
black leather gloves clutching your 
inviting throat. JV 



FAMOUS MONSTERS 

Around the World In 80 Bikinis 

Estrus Records 
In The Night!!! 

Bong Load Records 
Ghoul rockers especially in and 
around the New Orleans area 
would have heard of Sean (White 


Neo Hasslcal 


BLOOD 

Stan Ridgway and Pietra Wextun 

Dis-Information Music BMI 

This haunting original musical score was composed by Stan 
Ridgway (Wall of Voodoo) and Pietra Wextun (Hecates Angels) 
for artist Mark Ryden’s September 1 3th Blood: Miniature Paint- 
ings of Sorrow & Fear exhibition at the Earl McGrath Gallery in 
NYC. The perfect accompaniment to Ryden’s gorgeously 
macabre art, Blood is hypnotic, ethereal, mysterious and mes- 
merizing; it features a delicious tapestry of sounds culled from 
■ instruments such as the mellotron, autoharp, 12-string guitar 
and more. What results is a rich texture of shadowy music so 
absolutely beautiful it abandons you in the quagmire of your 
mind and brings tears to the eyes. The Limited Edition (7500) 
fold-out CD is designed by Ryden and features paintings from 
the show. Music to die to. www.markryden.com JV %%tts. 
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-JHE DIATH AND lEFI flinfioDrama/ 
or THE UNDEAD BOY SnoofcvSuri 3..' " 

Mercury Radio Theater 

Angry Son Records >• 

Rhyming nursery prose a la Burton 
and Gorey, this one is cool ’cus it 
tells us a story. In the fable of Victor 
and his doggy named Bella, Vic is 
one lonely and dejected young fella. 

He doesn’t have friends and the kids 

treat him cruel but he’s got a secret - this outcast's a ghoul! An audio 
drama and musical tome, The Death and Life of the Undead Boy pre- 
sents songs that match the tale in style and tone. The story is cool, 
albeit sad, but the guitar parts are hot and the artwork is rad. Seduc- 
tively simple with a twisted surf sound that takes a bit from Vic Mizzy 
and from merry-go-rounds. A blast from the past like those old radio 
shows, this one is a keeper, our pick of the Drome. TD 


Zombie) Yseult’s Famous Monsters 
band - an all-girl trio of the 
swampiest, ickiest, fuzzed out, 
wigged-out Halloween hootch to 
ever spill out of those dark climes. 
The band dates back to White Zom- 
bie’s breakup (circa ’95) and the 
girls - Devil Doll (Yseult), She-Zilla 
(Carol Cutshall) and Vampire Girl 
(Katie Campbell) - released three 
7-inches and these two CDs over 
the ensuing period. Although the 
albums date back a few years, 
Sean tells us her band is technical- 
ly still alive and we figured it’d be 
good to give RM listeners the ear 
on these sick sounds. Pure camp 
from the first rackety chord, these 
chicks claim Cheap Trick as a pri- 
mary influence but they’ve got The 
Cramps, ’60s psychedelia and a 
love of Tokyo monster flix stamped 
all over their wreckin’ ball. Their 
legacy reads like the back of a 
monster book; pounding beats 
named Lone Wolf Massacree, The 
Haunting Of Planet Earth, Vampire 
Cosmonaut, Monsters Over Tokyo 
and The Werewolf Wiggle, among 
others. Granted, even gin-soaked 
monsters won't be finding anything 
resembling an epiphany here, but 
these chicks prove in 28 tunes that 
they know how to throw a monster 
party - loud, messy, sexy and 
amped up with mind-altering cock- 
tails. RG 



VEGAS BEACH Psychenenc Surt 
Dark Side of the Beach 

(WWW.VE6AS-BEACH.COM) 

Soft and psychedelic, Vegas Beach 
is like a moonlit Harley Davidson 
cruise across the sand-swept 
American badlands. Six dark and 
groovy chill-out tunes courtesy of 
former Vampire Beach Babe Ricky 
Las Vegas, Dark Side of the Beach 
takes its surf noir sound some- 
where in between The Shadows 
and Pink Floyd and is best served 
chilled after sundown. A post-cock- 


tail haze of soft bass, simple drums 
and pick ’n’ ring guitars, we say roll 
the dice and double down at 
www.vegas-beach.com. TD $:%$:% 



VON DOOMS Horror Punk 

I’ll Be Lurking For You 

Valiaivt Death 

Psychotronic horror punk du jour, 
Virginia’s Von Dooms dig Lovecraft- 
ian lore and kneel humbly beneath 
our vast unholy cosmos. Weaned 
on the early schlock ’n’ roll of 
Screaming Lord Sutch, The Sonics 
and The Cramps, these guys are a 
little creepy, very much kooky and 
a whole iotta cool. Best described 
as cosmic horror punk vamped up 
with ghoulish churchyard key- 
boards, /'// Be Lurking For You 
includes a cover of The Forbidden 
Dimension’s Bloodshack although, 
as far as I can tell, the song’s not a 
direct reference to the terrible '71 
horror flick about the Chooper, a 
mysterious sword-wielding demon 
who terrorizes a young woman’s 
inherited cattle ranch. We Von dare 
ya to check this one out! 
www.valiantdeath.com 



RIVAL SKULLS Horror Punk 

Something Macabre 
This Way Comes 

Skullomaniacs D.I.Y. 

One of the better Misfits clones, 
Rival Skulls resist bludgeoning our 
brains with “wooah-oohs” like so 
many other baby Danzigs we 
encounter here at the Drome. An 
Italian casserole baked with blood 
and served in small scraps of Gwar, 
D.O.A. and the Meatmen, The 


Skulls sing about a murderous 
mamma’s boy (Kill Jason Kill), 
nature run amok (King Insect Go!) 
and include a faithful interpretation 
of Horror Hotel. And here’s a neat 
twist; this CD comes with a cheesy 
short film/music video called The 
Ma/j/ma/, a ten-minute lycanthrope 
lampoon full of brain-eating and 
skin-snatching, but sternly lacking 
in English subtitles. TD 



THE JACKALQPES Psvchobiily Punk 
Jacksploitation 

Mosquito Hawk Records 
These sinister bunnies from Dayton 
are a jocular set of tattooed toughs 
who sing somewhat silly songs 
with lyrics like “That’s why I’m the 
way I am/My mom saw a martian 
on a flying ham/A little green man 
in a can of Spam.” Jackalope DNA 
is built on Social Distortion, 
Samhain and Demented Are Go!, 
but may contain traces of Jerry Lee 
Lewis, Motley Crue and the heavier 
side of Hawkwind. A monster mish- 
mash of evil Elvis swagger 
(Frankenstein Girl) and pungent 
Southern ’70s metal (Pristine Fif- 
teen), Jacksploitation comes 
dressed up in Coop-esque artwork 
courtesy of singer Rev. Chad A. 


Wells and confirms what we knew 
all along: the Jackalope exists, he’s 
just been up all night drinking Jack 
with the Jersey Devil, www.jack- 
alopes.net TD mS1/2 



AFFRONT 

Punk 

You’d Make a 
Good Looking Corpse 

Commode Records 

The angry young lads of Affront 
have been crawling around Wash- 
ington for a few years writing ven- 
omous anthems of love gone 
wrong, romantic regret and the 
horrors of human heartache. A 
“you’ve scarred my emotions, I'll 
scar your face” approach to thrash 
punk, this picture disc features a 
pin-pounded heart with the word 
“Void” stamped across it and song 
titles like The Romance Is Dead and 
I’d Like To Say Fuck You But Can 
Never Find The Words - familiar 
territory if you’ve heard 7 Seconds 
and Suicidal Tendencies. The front 
cover could use work, but You’d 
Make a Good Looking Corpse might 
just be the perfect CD to kill your 
ex-lover to. TD ^^^1/2 
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THE GUHER DEMONS Psvctioliilly 
Enter The Demons 

(HTTP://GmTERDEMONS.TRIPOD.COM/HOME/HOME,HTML) 

We have been waiting for these boys to release a full-length CD ever 
since their three-song EP showed up in the mail earlier this year. 
Montreal-based wreckers The Gutter Demons shred their way 
through twelve horror-inspired tunes on their debut record, with 

fright homages like Day Of The 

Dead, Haunted Lake, Play- 
ground Horror Peepshow and 
E — Human Remains. There isn’t a 
single weak track on the disc 
and it’s cleanly produced for an 

9 indie album. I caught a live 

show in Toronto recently and 
can say that The Gutter 
’’ Demons are a band that psy- 

chobillies should keep an eye 





THE EVERDEAD Punk 

Slumber Party Massacre II 

Antidote Records 

You might be asking yourself, why 
the hell are we reviewing this 
album for the second time? Despite 
the identical artwork - this is actu- 
ally the sequel to The EverDead’s 
debut EP Slumber Party Massacre 
{see RMffSSf. The Michigan horror 
punks have slicked up the produc- 
tion, removed one track, and 
tacked on nine more to make it a 
full-length CD. Other than that, they 
bring heaps of atmosphere and a 
gothic vibe to what is otherwise 
pretty straightforward old-school 
punk. Although the band has made 
some Improvements, they obvious- 
ly still have some production issues 
to work out and the vocalist sounds 
like he’s trying a little too hard to be 
Dave Vanlan, but what’s important 
is that The EverDead aren’t afraid 
to experiment with different styles 
and there’s no doubt their gory 
hearts are in the right place. 

AL 



lONESOME KINGS PsycUobilly 
Shotgun Full of Blues 

Emerald Cfty Sounds 
How much murder can you pack 
Into one album? Lonesome Kings 
answer that question with a fero- 
ciously tight psychobllly assault fix- 
ated on dark, disturbing images of 
being on the wrong end of the bar- 
rel. Emphasis is placed on the mis- 
deeds of the legendary Zodiac 
Killer, committed some 39 years 
ago. For obsession’s sake, they’ve 
even included the anonymous letter 
sent to authorities after the Zodi- 
ac’s suspected first victim: eigh- 
teen-year-old Cheri-Jo Bates. Like 
their psychobilly contemporaries. 
Lonesome Kings combine punk, 
country, and roots rock into a fre- 
netic musical concoction, through 
hyper-speed stand-up bass and 
Greg Lonesome’s grainy vocals. 
Make no mistake; Shotgun Full of 
Blues will give you a graveyard 
shit-kicking! AL 


THE 


INHUMAN Hardcore 

The New Nightmare 

A-F Records 

Inhuman’s claim to fame is in 
bringing a dark, dare i say gothic, 
sensibility to the traditional sounds 
of hardcore, resulting in a lethal 
combination of image and attitude. 
The New Nightmare offers six new 
tracks, plus new versions of four 
songs from last year’s Black Reign 
(see RM#35). The band crushes 
with devastating power-chord det- 
onation and chug riffs, but adds 
moody, try-hard lyrics like “Blood 
crimson is all that I see/My inner 
monster set free/A hunger that 
won’t let me be/Can’t fight this sick 
tendency.” Check out Killing Me, a 
slick black ode to misled love. 

AL SMI/2 



THE ALBINO SPIDERS Punk-Metal 
Rough Cuts/Rougher Kisses EP 

(www.albinospiders.com) 

You gotta feel good about any 
album that opens with a Night of 
the Living Deatf sample, even if it's 
a rough looking indie burn from 
Des Moines, Iowa, and the vocalist 
has a Radiohead meets Rancid 
inflection. The Albino Spiders spin a 
lo-fi web of mostly heavy styles 
(save for the odd affected acoustic 
ballad), strung over crispy bass and 
spooky organ harmony. Rough Cuts 
shaves off little pieces of punk, 
metal, hardcore and thrash, then 
squishes them together into a 
smaller, dirtier ball of hodgepodge 
musical soap. If you’re keen on the 
likes of Dope and Slipknot, you 
might want to give these crazy 
corn-belt kids a shot. Infect your- 
self at www.albinospiders.com. 

I u 




SWITCHBLADE Darkwaue 

SYMPHDNY 

Sweet Little Witches 

Cleopatra Records 
Goth Duties Susan and Tina return 
from the grave with this first-ever 
anthology of live recordings. Con- 
jured up in over two years of tour- 
ing before they parted company in 
’99, Sweet Little Witches \s an inti- 
mate reminder of why their fusion 
of post-medieval chamber music 
and modern electronics was at a 
time solely responsible for breath- 
ing fresh breath into the wormy 
cadaver of ’90s goth music. With 
EC comics-styled artwork and a 
bonus live video of the girls per- 
forming Dirty Dog, this is one sweet 
little package for witches and war- 
locks alike. TD 



VELUET ACID mdusmai 

CHRIST 

Hex Angel : (Utopia - Dystopia) 

Metoopous Records 
This disc features some of the best 
liner art I’ve seen in years; a weird 
Tim Burton meets Clive Barker’s 
Tortured Souls look that goes a 
long way toward capturing the tor- 
ment and torture of Brian Erick- 
son’s ascetic lyrics. Nihilistic songs 
about power, pain and incapacita- 
tion - the industrialized themes of 
humanity are diced up and served 
on a conveyer belt of beats, soft 
synthetics and vague drones. 
Sweetened with bleak but intrigu- 
ing samples about terminal dream- 
ing and earthly disease. Hex Angel 
is fairly conventional industrial by 
any standard but hits the dark mari^ 
in overall presentation. TD 
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Save up to 60% and more 
on selected fantastic Sideshow 
12 inch Universal Monster 
Action Figures. 



Be SURE to visit our WEBSITE 
for more great products and more 
great savings. WWW.ABOYD.COM 



Item # SS 440S 
Len Chaney Jr. 

The Ghost 
of Frankenstein 


Item »SS 4409 Item ifSS 4410 

Glen Strange Bela Lugosi 

House of Frankenstein Meets 

Frankenstein The WoHman 


Regular Price $40.00 

SALE PRICE $17.00* 


These figures are limited to 3500 copies so if you 
miss them now who knows when you'll get the 
chance again? 

These incredible prices won’t last forever so act now! 

Be sure and request a FREE catalog with your order 

*Price does not include shipping and handling. Call 1-888-458-2693 to order. Order ONLINE at WW.AB0YD,C0M 
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THE UUING DEAD DDUS GAME 

Mezco 
Board Game 

The Living Dead Dolls Game is obviously geared towards a 
younger audience; there's no skill involved in playing other than 
having to flip a card and move your figure. LLD fans and collec- 
tors will still have loads of fun maneuvering their deceased dolly 
game pieces around the hazards of The Land of the Living Dead 
Dolls, because each game is a deadly romp through the twisted 
minds of creators Damien Glonek and Ed Long. 

The box and board are truly works of art, as are the ultra-cool 
hand-drawn game cards. Players can choose from classic dolls 
like Damien, Posie, Sheena and Macumba (along with their evil twins), and play 
moves forward through the drawing of cards - along your graveyard crawl you 
might get a real estate opportunity on such properties as Fester Pond and Ripper 
Meadow. Earning Soul Deeds allows you to pay your debts or buy spells that you 
cast on fellow players. 

The Living Dead Dolls Game is admittedly pretty simple, combining the game- 
play of Monopoly with Snakes and Ladders and an easy-to-follow rule book, but 
it’s got heaps of style for the horror lovers - first one to the Mausoleum wins! If 
only that were true for everything else in life... and undeath. 


HIGHEST RATING IS THREE 
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COMING IN JAN/FEB 

MANHUNT 

You play the hunted in this action 
adventure game, which promises to 
be the ultimate blood sport - very 
violent, very gory. PlayStation2 

JACK THE RIPPER 


PlayStations 

tteufiiGliiision 



THE HAUNTED MANSION 

Disney Interactive 
Video Game 

The Haunted Mansion. There is something about the looming Louisiana Bayou 
Gracey Mansion presiding over the nauseatingiy saccharine theme park infected 
with Tinkerbell and Winnie-the-Pooh happiness that strikes strong and deep. Pre- 
empting the soon-to-be-released movie of the same name starring (gulp) Eddie 
Murphy, Disney’s cranked out this vanilla horror-themed game for kids (or grown- 
up Haunted Mansion devotees), complete with everything but Walt’s floating dis- 
embodied head. 

The bad news first: this is a Disney release, so don’t expect to see a single drop 
of blood. The good news? The Haunted Mansion is incredibly true to the attraction 
and will bring back memories of all the rooms you had forgotten. You are Zeke, the 
daring assistant janitor, and you travel from room to room solving puzzles and free- 
ing trapped souls by combating a slew of ethereal creatures. Your sole weapon is a 
magic lantern and the only way you can meet your doom is by literally being scared 
to death. 

The game was intended for youngsters, so the characters are cartoonish and the 
scares are minimal to non-existent, but the somewhat Satanic ending portrays a 
side of file Disney Corp. that we at Rue Morgue always hoped existed. 


This adventure game will revolve 
around a young reporter and a bat-_ 
tery of horrible murders in New 
York’s seedy underbelly. 

TORCHES AND PITCHFORKS 

It’s time to get everyone together 
and clear your town of those pesky 
monsters. The mob rules in this 
classic horror film card game. 

GREGORY HORROR SHOW 

Players are zapped into an alternate 
dimension and end up exploring a 
hotel that’s stealing the souls of its 
guests in this puzzle-adventure 
game. PlayStation 2 

X-FILES: RESIST OR SERVE 



The Werewolves of Millers Hollow 

Cafe Games 
Role-playing Card Game 

You reside in the quaint countryside town of Millers Hollow and you’ve been 
called to a meeting because a werewolf has been slaughtering and dining on your 
friends and neighbours. That’s right, it’s time for a good old-fashioned lynching! 
But before you tear Wolfy a new one, you had better be sure who the Lycanthrope 
really is; everyone in the room gets a chance to tell their story but the guilty party 
must be discovered within an hour or else more people will die. This furry slant on 
infamous murder/mystery games is a party pleaser perfect for a classic monster- 
loving group of 8 to 18 people. The fright factor increases with the intensity that 
you and your friends bring to the game. Hint: turn down them lights and be wary 
when slaying the beast; the werewolf may turn out to be you. 


New from the still-breathing X-Files 
franchise, a game that boasts 
roughly three episodes’ worth of all- 
new content and features many 
characters and voices from the tele- 
vision show. Xbox I PlayStation 2 

SPOOKS 

In this card game you have to find 
your way out of a haunted house - 
but don't worry, you won’t have to 
outrun the spooks if you can outrun 
your friends. 
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The #1 Underground T-Shirt Syndicate 
# on the F’ KING PIANET!!! # 


Our GIANT NEW CATALOG is jam-packed with 
HUNDREDS of TWISTED T-SHIRTS featuring 
Exclusive, High Quality Professionally 
Hand-Screened Designs of All Your Favorite 
HORROR, SLEAZE and EXPLOITATION Films! 










Franju described his Eyes as “an anguish film" that's “quieter," 
“more penetrating," and “more internal” than horror films. Employ- 
ing the off-kilter angles and sinister shadows of German Expres- 
sionism (of which Franju called his film an ode to), the work is per- 
meated with a constant sense of dread, as opposed to the crescen- 
do scares of Alfred Hitchcock’s genre-defining Psycho, released 
just one year later. 

The impact of the film comes from the constant tension derived 
from the mix of realistic violence and lyrical surrealism. The most 
horrifying and only gratuitous moment comes when Genessier 
peels back the face of one of the victims. Nevertheless, it’s a scene 
that still shocks for its bloody realism and matter-of-fact presenta- 
tion. The other oft-discussed scene has the masked Christianne 
wandering into the forest at night as doves fly up around her. Acad- 
emy Award-winning cinematographer Eugen Schiifftan is largely 
responsible for the black and white world that’s as brutal as it is 
poetic. 

Although Eyes Without a Face eventually made the rounds in 
academic circles, having been analyzed in terms of class, gender, 
genre, and most notably for its supposed subtext about the horrors 
of Nazi medical experiments, it’s never gained the prominence of 
titles by other French New Wave directors. Ironically, the film was 
adapted from Jean Redon’s novel by Pierre Boileau and Thomas 
Narcejac (writers of Hitchcock’s Vertigo and Henri Clouzot’s classic 
chiller Diabolique), yet brushed off as disposable pulp by the same 
French critics and theorists who first held up Hitchcock as a bril- 
liant auteur and helped turn the similarly shocking Psycho into a 
film studies staple. Alas, fate would be less kind to Eyes Without a 
Face] the film was eventually dubbed and dumped on the US mar- 
ket as The Horror Chamber of Dr. Faustus. 

It wasn’t until the 1990s that Kino Video released a decent sub- 


WITHOUT 


C^was Austrian philosopher Ludwig Wittgenstein who once said, “The face is 
the soul of the body,” but it was director Georges Franju who explored the 
beauty and the horror of that idea in his remarkable 1 959 film Eyes Without a 
Face (Les Yeux Sans Visage). 

Franju's masterpiece stars character — — 

actor Pierre Brasseur {Children of Par- Iff li'I'llV "m M ll« m ~~ 

ar//se) as Professor Genessier, a noted lf\ y&||T lIHf Ulf 

physician and iecturer on tissue trans- I ■'UA 3il|ll V|la||f 

plants. After his assistant, Louise j Eyes VVithO' 

(played by Allda Valli, appearing later in ! 

Argento’s Inferno), dumps a body, in 

the Sienne, it’s revealed she’s been ■' 

luring young women back to the not- I 

so-good doctor’s country estate ! 

where he drugs them before surgical- j 

ly removing their faces. He’s not ; 

working on an ambitious Ed Gein Hal- 
loween mask, however, but trying to > „ 

restore his daughter’s once beautiful i ' -j 

visage, which was hideously scarred 
in a car accident. 

Tortured by her father’s methods, | 

Christianne (Edith Scob, seen 

recently in Brotherhood of the Wolf) > 1^ 

wanders the mansion in a delicate * 

porcelain mask, finding kinship with , 
the caged dogs her father keeps for ‘ 

experiments, and longing to be 

reunited with her fiance, who believes her dead. 

With her body continually rejecting the grafts, the mounting corpses casting 
suspicion on the doctor, and gnawing guilt, she’s forced to confront the mad- 


'^k 


titled VHS version, and although the film remains under-appreciat- 
ed with no DVD release, its influence is sprawling. By updating The 
Phantom of the Opera scarred-behind-a-mask story with the ele- 
ment of plastic surgery, Eyes proved hugely influential to later films' 
like Jess Franco’s The Awful Doctor Orloff (1 962), Woman in the 

Dwnes-director Hiroshi Teshi- 

I Sana’s The Face of Another 
■ I Hit If I I (1966), Michael Pataki’s /Wd/7- 
llj *U||Ul! j sionoftheDoomed(^977),Me- 
I 7 A F A r I Amenabar’s Open Your 

^ ^ I Eyes (1997), and George 

j Romero’s Bruiser (2000). Tim 
^ j Burton referenced it in Batman 

(1 989); Billy Idol wrote a hit song 
about it with the same title; even 
' I Franco remade it in 1988 as 
I Faceless. Most recently, Guiller- 

P ' I mo del Toro (Devil's Backbone, 

i Blade 2) cited Eyes Without a 
I Face as an influence on his work. 

I In an era where plastic surgery 
I is a billion dollar business, where 
1 people wake up in hotel bath- 
j rooms minus an organ, and where 
I French and British doctors 
j announce the desire to attempt 
! the world’s first face transplant, 

I Georges Franju’s Eyes Without a 
— I Face is long overdue for a renais- 

sance. 

Dave Alexander 


ness. 
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BRIGITTA 

GPDVD-0308 


MISSION KILLFAST 
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rector's Shoi 


5 Feature Length Commentari^ 
Beneath The Skin: 

The Making Of CABIN FEVEl 
Family Friendfy Version 
Pancakes! 


Bring home the horror hit tonight! 


’An MtelEniiiii irasnuely imny llnnil liatli. 1 Invei it!' 

- PBifif Jacksun, DirsciDi oi t}t6 Wofilts fl/fljrTnlon 


‘A blast of good gory fun I 
that just wo^t quit!” i| 

-Peter Travers, i?OimG STONE I 


"A tempting teens-in- 
the-woods bloodbath 
with an unusually 
potent blend of dread, 
gore and gallows 
humor!" 

-Stephen Holden, THENEWYORK TIMES 


Special features 


Available on 


January 20, 200>t 
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www.lionsgatefilms.com ^ | 
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